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It’s a byword in this business that nobody is interested in the ““backstage’’ 
side of putting out a magazine except the people who put it out. No doubt 
this is merely an extension of the old saw that nobody cares about your 
troubles because they’re too busy worrying about their own. But even in the 
face of such warnings, I am determined to force a few words about the state 
of CMI down your throats this month. Anyway we don’t have any troubles. 
Our last few issues have been sellouts. We expect to go a lot higher this 
month and if you will bear down and buy two or three copies instead of just 
one (you can give the extras to those you especially love) we can go even 
higher than we expect. We do hope you like what we’re doing and continue 
to pick us up each month. 
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Marty Robbins was one of the most versatile of all country singers. In his 30 year career, he recorded 
Country ballads, Pop ballads, Rock & Roll, Cowboy songs, Hawaiian songs — all with success. 
Blessed with a fantastic voice and great songwriting ability, he was also a great entertainer. 
December 8, 1983 marks the first anniversary of his death. Next month we will feature THE 
MARTY ROBBINS STORY. 
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ROGERS 
& 
LINDA 
EVANS 


A Provocative 
‘Couple 


“THE GAMBLER, PART II,’’ a two- 
part, four-hour mini-series which will air on 
CBS-TV on Monday, November 28th and 
Tuesday, November 29th, 1983 at 9:00 
P.M. (EST) each night will really offer the 
viewers more than anything else two of the 
world’s most provocative physical 
specimens — KENNY ROGERS for the 
ladies and LINDA EVANS for the gents. 

The $6 million production which is a se- 
quel to 1980’s top rated television movie, 
was filmed on location in Arizona and Nor- 
thern California in June and July 1983. 
Produced by Ken Kragen (Rogers’ 
manager) and Dick Lowry (who also 
directed) it series also stars Bruce Box- 
leitner. The story follows Brady Hawkes 
(Rogers) and his young sidekick Billy Mon- 
tana (Boxleitner) as they attempt to rescue 
Hawkes’ son from kidnappers with the help 
of a female bounty hunter, Kate Muldoon 
(Evans). 

Recording-wise, Kenny remains as hot as 
ever. He is currently high in the charts with 
SCARLETT FEVER on Liberty and 
ISLANDS IN THE STREAM (with Dolly 
Parton) on RCA. 
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746—Love Lifted Me/A Home-Made Love 
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798—A Home-Made Love/There’s An Old Man In Our Town (1975) 
812—While The Feeling’s Good/I Would Like To See You Again (1976) 
868—Laura (What's He Hot That | Ain’t Got}/I Wasn't Man Enough (1976) 
929—Lucille/Till | Get It Right (1977) 
ES 1027—Daytime Friends/We Don’t Make Love Anymore (1977) 
1095—Sweet Music Man/Lyin’ Again {issued with picture sleeve) (1977) 
1137—E£very Time Two Fools Collide/We Love Each Other (w/Dottie West) (1978) 
. 1210—Love Or Something Like Again (1978) 
CARLTON: 1234—Anyone Who Isn't Me Tc And Me (w/Dottie West) tevat 
ling/We'll Always Have Each Other (1958) 1250—The Gambler/Momma’s Waiti 
tegen 54 That Crazy Fe ne Got A Lot To Learn {1958) 1273—She Believes In heir ganna tenes {issued w/picture sleeve) (1979) 
1276—All | Ever Need Is , Won't You Play Another Somebody 
Sones: ; : Doné Somebody Wr (w/Dottie West) (1979) 
72545—Here’s That Rainy Day/Take Life In Stride (1966) 1299—Til | Can Make It On My Own/M t ve (w/Dottie West) ; ft vel 
Fe 131S—You Decorated Life/One Man's issued w/picture sleeve’ 
PORE re ent LS Reda Roget ad fe a emcel 11967) 1327—coward OF The County Warn To Make You smile (1979) 
RS | OUTER SONAICKEE TO re, Naea 1345—Don't Fall In Love With A Dreamer*/Going Home To The Rock- 
0655—Just Oe In/Shadow In The Corner Of Your Mind (w/pic sleeve) t Ls Gideon Tanner (*-with Kim Carnes)- (1980) 
0683—Dream On/Only Me : 
0693—Look Around, Ill Be There/Charlie The Fer De Lance (1968) 1359—Love The World Away/Saying Goodbye {1980) 
0799—But You Know | Love You/Home-Made Lies (1969) UBERTY: 
0829—Ruby (Don’t Take Your Love To Town)/Girl Get A Hold Of Yourself {1969} 1380—Lady/Sweet Music Man (issued with picture sleeve) 11980) 
0854—Reuben James/Sunshine (1969) 1397—Lady (Spanish Version/Sweet Music Man (1980) 
0888—Something’s Burning/Momma's Waiting ‘ (1970) 1404—What Are We Doing In Love*/Choosin’ Means Losin’ 
0923—Tell It All Brother/Just Remember You're My Sunshine (1970) (Dottie West single, with unbilled duet vocal by Kenny Rogers) (1981) 
0953—Heed The Call/Stranger In My Place (1970) 1415—I Don’t Need You/With You In My Life (issued w/picture sleeve) (1981) 
0999—Someone Who Cares/Mission Of San Nohero (1971) A-1430—Share Your Love With Me/Greybeard (1981) 
1018—Take My Hand/ ez} ‘A-1441—Blaze of Glory/The Good Life (1981) 
1053—Where Does Rosie Go/What 1 Gonna Do eal A-1444—Through the Years/So In Love With You (1981) 
1069—School Teacher/ Tigger, Happy Ki nye) B-1471—Love Will Turn You Around/I Want A Son 11982 
tcc herinrat opel eel eat yen a B-1485—A Love Song/The Foo! In Me 1 
1001—Lady Play Your Symphony/There’s An Old Man In Our Town (1972) 1492—We've Got Tonight/You Are So Beautiful (1983) 
1003—{Do You Remember The} First Time/indian Joe _ (1972) 1495—Alll My Life 
1004—Today | Started You Again/She Thinks | Still Care (1972 1503 Scarlet Becer 









About Your RCA : = 
13615—Islands in the Stream (w/Dolly Parton) 
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*THE ORIGINAL OUTLAW RAY PRICE *MOE’S BAND TO THE RESCUE *THE GATLINS ARE QUITTING THE ROAD 








NASHVILLE, TENNESSEE: Having seen 
BARBARA MANDRELL on TV many 
times, and getting close enough to say ‘‘hi, 
Barbara,’’ a couple of times, it was with ex- 
treme pleasure to be invited to catch Bar- 
bara live on stage at the hit cable show 
‘Nashville Now.’’ Knowing in advance 
what a super entertainer this little five- 
footer is, seeing her perform live just puts 
you in a trance! The energy she puts out is 
awesome and doesn’t seem to slow her 
down one bit! By the time she finished her 
act I was near total exhaustion from danc- 
ing in my seat, so was my friend LUCY 
HILL (more about Lucy in a later column). 
Having been in the booking, promotion 
business, I’ve had the opportunity to see 
many of Nashville’s finest do their thing, 
and most gave 100%. Barbara Mandrell 
gives her audience 110%, plus she’d be a 10 
in any man’s book, so that adds up to 
120%, folks! I was seated next to' Barbara’s 
former bus driver (he has no regrets about 
being out from behind the wheel). He now 
runs the show and just happens to be her 
handsome Father/Manager IRBY MAN- 
DRELL. I found Mr. Mandrell to be very 
warm and cordial, an astute business man, 
keeping one eye on Barbara at all times. Ir- 
by is just'as cool on camera as she is! After 
the show, Barbara invited us back to the 
make-up table for pictures. What a super 
lady she really is, on stage, off stage, she’s 
just Barbara Mandrell, super person, super 
star. Most super performers exit after a 
show. Not so with do-it-all Barbara. Never 
have I known an artist who respects her 
fans the way she does. So sincere, she 
makes you feel she’s known you all your 
life! Not just a singer, but a total enter- 
tainer in a class by herself. She’s going to be 
a hard act to follow for many many years to 
come, and she’s got my vote again for 
ENTERTAINER OF THE YEAR and the 
DO-RITES (Barbara’s gang of musical 
wizards featuring RANDY WRIGHT) 
should have been in the running for the 
COUNTRY MUSIC ASSOCIATION‘S 
prestigious INSTRUMENTAL GROUP 
OF THE ‘YEAR AWARD, what a band, 
and what a lady! 


VOICE OF AMERICA, the radio service 
of the United States Information AGency 
now broadcast in 42 languages, is planning 
live coverage of the 10th annual 
VOLUNTEER JAM early next year. The 
annual Nashville all-star concert, organized 
by our own CHARLIE DANIELS, benefits 
Nashville charities. 





: KOKO THE CLOWN a/k/a RUSTY ADAMS. After nearly a decade, Rusty is bringing Koko out of the closet to do a double TV 
GOLD STARS GO TO: Singer Moe BAN- album for Mike Figlio’s AUDIOGRAM records. with producer Buddy Mize. A single is expected to be released shorty. 
DY’S band was on hand to help put out a 






potentially dangerous fire in Ft. Madison, 
Iowa recently. It seems the band members 
were returning to their hotel when they 
noticed flames whipping through some 
farm buildings of the LARRY WRIGHT 
family in rural Ft. Madison. They stopped 
the bus in which they were riding and began 
’ fighting the fire and even remained to assist 
the local fire department when they arrived 
on the scene later! Our hats are off to some 
of Nashville’s finest good-ole-boys! 


Lovely Singer TAMMY WYNETTE is 
making a unique effort to raise funds for 
education by recording a duet with Seattle 
superintendent of schools DR. DONALD 
STEELE, An album by Steele is being pro- 
duced to benefit the Seattle district’s college 
scholarship program. JERRY TAYLOR, a 
songwriter for Tammy’s FIRST LADY 
SONG CO., will co-produce the LP at 
Nashville’s SOUND EMPORIUM 
STUDIOS with DENNIS KNUSTON of 
MERIT MUSIC. Sound EMPORIUM 
owner, singer» and funny man ROY 
CLARK has provided the facility at 
minimal charge to Dr. Steele. 


RICHARD STERBAN’S GOING TO 
COURT: A business partner of OAK 
RIDGE BOYS singer RICHARD STER- 
BAN has filed a petition in U.S. Bankrupt- 
cy Court here in Nashville to try and force 
their Hendersonville business, R&L IN- 
VESTMENTS and NATIONAL HOME 
INVESTMENTS, into involuntary 
bankruptcy. RUSSELL DAVIS of Hender- 
sonville has asked the court to grant the 
petition, charging that Sterban (as the other 
general partner (has stopped the lines of 
credit and is no longer honoring contracts. 
In his petition filed in Sept., Davis said he 
has more than $10,000 tied up in the 
business located at 394 West Main St. in 
Hendersonville, which is just a few miles 
from Nashville. 


HEE HAW HAPPENINGS: The locally 
produced, nationally syndicated weekly TV 
series HEE HAW has begun its 15th year 
with a new time slot (7-8 p.m.) and Pro- 
. ducer SAM LOVULLO tells me they’re go- 
ing to have some new features. MINNIE 
PEARL will portray the editor of a rural 
newspaper and GUNILLA HUTTON, 
MISTY ROWE, DIANA GOODMAN, 
and VICTORIA HALLMAN will be per- 
forming aerobics, country style! 


favorites, the ridiculously funny JUNIOR 
SAMPLES in the skit ‘‘Junior’s Used 
Cars!’’ The new programs~will continue 
through Dec. 17th and will spotlight such 
other special guests as TANYA TUCKER, 
RIP TAYLOR, TOM WOPAT, DUB 
TAYLOR, SKIP STEPHENSON, 
LORETTA LYNN, CHET ATKINS, TEN- 
NESSEE ERNIE FORD, and MICHAEL 
MURPHY. 


SHAWN MICHELLE LEWIS DIES: All 
of us here at the COUNTRY MUSIC IN- 
QUIRER were extremely saddened to hear 
of the death of SHAWN LEWIS, the wife 
of piano-pounding country/rock star 
JERRY LEE LEWIS. Shawn was found 
dead in her bed at the home she shared with 
the 47 year old entertainer in rural DeSoto 
County, Mississippi, which is about 25 
miles south of Memphis. Shawn and Jerry 
Lee were married June 7, 1982, a year after 
the tragic drowning of Jerry Lee’s fourth 
wife, JAREN. Jerry Lee met his wife, then 
Shawn Michelle Stephens, in her native 
Detroit about 3% years ago, and had been 
quoted many times to say ‘“‘this is the best 
thing that has ever happened to me. For the 
first time in my life, I’m going to go 
straight. I’ve always been unfaithful to my 
wives, but with Shawn it’s going to be dif- 
ferent!’’ Jerry Lee’s life has been filled with 


And, ” 
“returning by popular demand is one of my . 























































































tragedy and heartbreak. In April, 1962, 


Jerry Lee’s 3-year old son, STEVE ALLEN 
LEWIS, drowned while swimming in the 
family pool, and in November 1973, the 
singer’s 19-year old son JERRY LEE 
LEWIS, JR. was killed in a traffic accident. 


STEVE, RUDY AND LARRY GATLIN 
TAKING A 4 MONTH VACATION: In a 
recent interview LARRY GATLIN AND 
THE GATLIN BROTHERS BAND told all 
of Music City that they are quitting the 
road the first of the year and taking a four 
month vacation. It seems Rudy, Larry and 
Steve are uncertain as to the direction and 
purpose of their individual lives! Larry 
said, “‘the fans and media have made us 
bigger than we really are, really bigger than 
life. The sum has added up to more than the 
individual parts, and we need some time to 
just sit back and decide what we want to do 
with our music and our own personal lives 
with our families. We are not quitting 
music, but we are going to stop touring the 
first of the year and will not get back on the 
bus until May.’’ Larry is married and the 
father of three children. Steve also is mar- 
ried with two children, and Rudy is single. 
The three Gatlin brothers have an office in 
Brentwood, TN. (a suburb of Nashville) 
and pay salaries to 19 staff members and 15 
employees on the road. Larry said the com- 
bined total of all the people they are respon- 
sible for numbers somewhere around 60. 
The brothers feel this is a heavy respon- 
sibility and they feel the need to get off the 
road, spend time with their families, and get 
“in touch”’ with themselves. As Larry so 
aptly put it, ‘‘sometimes it’s been a pain in 
the butt!”” 


NEW TWISTS TO SOME OLD STORIES: 
Soon the neon-glitter tourist mecca of 
Music Row will be the home of THE 
GUINNESS HALL OF WORLD 
RECORDS. The new business (located at 
1516 Demonbreun) is the site of one of the 
city’s most unusual entertainment offer- 
ings. ‘‘This is where the record book comes 
alive,’ said GABRIEL V. STARACE, 
operating partner in the venture. ‘‘The 
museum will be a ‘hands on’ affair with two 
piaces where Nashvillians will be trying to 
out-distance existing world marks. We will 
have a board until someone comes along 
and breaks the mark,’” Starace. said. 
Starace, owner of MULTI-NATIONAL 
MEDIA-CORP..,° a: Nashville advertising 
agency, said he is negotiating with several 
country and pop musicians to encourage 
them to think up ways of gaining entry into 
the record books. . 


Country Crooner, THE LEGENDARY 
RAY PRICE, recently commented on his 
hell-raising days. Ray said, ‘‘I was the rebel 
of all rebels. I taught the outlaws!’’ as he 
puts it. ‘I’ve tried everything. At one time I 
tried coke. I’m not against anything in 
moderation, except cocaine. I’m deathly 
against cocaine. If they’d decriminalize all 
of it and take the profit out of it, then it 
would stop being everywhere. But there’s 
too much big money in it, big businessmen. 
And I drank for a few years. Although I 
haven’t drank in 14 years, I was wild once. I 
could put away a quart a day!’’ the 
outspoken Ray*recalled. Ray Price would 
fight when he was drinking, too, his old 
band-members say. One night on stage at a 
VFW hall, ‘‘A big loud voice came ringin’ 
through my ears, sayin’ ‘Think of one good 
thing that it’s good for, then reach down 
and get you another drink.’ And I couldn’t 
think of a reason. That was it. That was the 
end of it right there,’’ Ray recalls. 


MILSAP SPECIAL IN NEGOTIATION: 
Negotiations are currently underway with 
MULTIMEDIA for final development and 
production scheduling of RONNIE 





Bobbi with Hee Haw funny man, Junior Samples. 


Bobbi with members of THE WAKING CREW, Norm Ray and Darlene 
Austin. 








Cookie Lakes, of the Cookie Jar Talent Agency, pictured above with lyricist Gene Millar 
(one of her songwriters) signing a publishing contract for a song she recently placed with 
Peer-Southern. Cookie says that Gene’s lyrics are ’‘graced with a rare honesty . . . at 
times poignant and profound and occasionally full of ribald, earthy humor.’’ She expects 
great things from him. 


We asked Gene about his approach to writing lyrics. His reply was as straight forward as 
his work. “‘T’d rather write a dozen authentic country classics, than a hundred ‘now ya 
hear’em . . . now ya don’t’ one-shot chart songs. There’s nothing wrong with a quick 
buck—for the quick buck artist, but that’s not my thing. I prefer to be remembered.”’ 





Marty Merchant and E.T.? 

The Extra-terrestrial is helping Marty have a Christmas hit this year with E.T.’s HELP- 
ING SANTA CLAUS THIS YEAR, written by Marty, Gary Gentry and Rusty Adams, 
and recorded on the Fresville label. The flip side is called DO YOU SUPPOSE SANTA 
KNOWS I’VE MOVED? 


Marty also has an album of Christmas songs called CHRISTMAS COUNTRY STYLE. 
Most of the songs are originals. It was produced by Ray Ruff of Oak Productions and 
also on Fresville records. 


In addition Marty has another single HUNG UP ON LOVIN’ YOU (written by Peggy 
Foreman) which is being Eonaid by Ray Ruff out of Los Angeles. 


Marty and husband George own the Palace nightclub in Fresno, California where Mar- 
ty performs when she is not in Nashville. George is in the franchising business — one of 
them being BIG FOOT DONUTS. But he still finds time to a el beri dtl s records 
and push her career. 





MILSAP’S first major television special. 
Tentative production scheduling is set for 
late November or early December ’83 tap- 
ing at NBC studios, Burbank, Calif., witha 
Spring °84 airdate targeted. Production 
details, talent line-up, etc. is being 
developed as we go to press. Additional in- 
formation will be forthcoming within the 
next few weeks. I’ll keep you posted in a 
later column as this special is one we won’t 
want to miss! Many of you have probably 
seen the video of Ronnie’s latest single, 
“Stranger In -My House.’’ Well, the 
“*Stranger’’ is another top 10 hit for Ronnie 
and also has a note of historical significance 
woven into its creation. The video footage, 
by special arrangement, was filmed on loca- 
tion at the historical BELLE MEADE 
MANSION of Nashville, a landmark of 
significant importance. The mansion, circa 
1800’s, is open to the public only on limited 
basis and the extent of the care taken to 
preserve the home and its historic furn- 
ishings disallows even the taking of flash 
pictures within the structure. Permission 
for the ‘‘Stranger’’ video to be filmed at 
Belle Meade was granted Ronnie after 
careful detailing handled through his 
representatives as well as RCA RECORDS 
in Nashville, was reviewed, and approved. 


NOW THE SCENE SHIFTS TO: AR- 
CHIE’S PLAYHOUSE, located in AR- 
CHIE CAMPBELL’S VILLAGE in Pigeon 
Forge, Tn., is a new family theater featur- 
ing live Country Music and comedy. Archie 
has performed in the theater Monday- 
Friday each week during the busy summer, 
since the July 4th opening. 


“THE LISTENER’S GUIDE TO 
COUNTRY MUSIC”’ is a new book co- 
authored by ROBERT K. OERMANN, 
music reporter for Nashville’s daily 
newspaper, THE TENNESSEAN, nad 
DOUGLAS B. GREEN, who is ‘‘Ranger 
Doug’’ of the group RIDERS IN THE 
SKY. The 100 page volume provides a clear 
overview of major movements in Country 
Music history. Topics include: ‘‘Old Time 
Music,” ‘Depression Era Radio,’’ ‘‘Sing- 
ing Cowboys,’’ ‘“‘Honky Tnk Music,”’ 


“The Nashville Sound’’ and ‘‘The 
Outlaws,’’ among others. The selections 
profile the major artists involved with each 
movement and include a list of recordings 
indicative of the performers style. 


Singer LEE GREENWOOD has two 
songs in the soundtrack of the Universal 
film ‘“SSmokey & The Bandit II,’’ currently 
in release starring JERRY REED, JACKIE 
GLEASON and PAUL WILLIAMS. Lee 
recorded ‘‘Bandit Express’? and ‘‘The 
Legend Of The Bandit’’ in Los Angeles 
with his producer JERRY CRUTCH- 
FIELD. 


ALABAMA’S ON A ROLL: ALABAMA 
is still setting attendance records 
everywhere! On August 12th at the Mid- 
State Fair in Paso Robles, Calif. there were 
16,851 people in an auditorium that seats 
15,500 (chairs had to be added that night). 
This was the highest gross in the Bismark 
Civic Center’s 14 year history! On August 
14th, at Sue Falls arena, 8,008 people, 
another building record. August 15th at the 
Iowa State Fiar (my home state) in Des 
Moines the two shows drew more than 
23,000 people. This was the strongest atten- 
dance record in the fair’s history. August 
17th, Missouri State Fair, 15,094 total for 
two sell out shows, and it just goes on and 
on! ALABAMA is nominated in four 
categories by this year’s COUNTRY 
MUSIC: ASSOCIATION’S MEMBER- 
SHIP. They are: Entertainer Of The Year, 
Album Of The Year (‘‘The Closer You 
Get’’), Vocal Group Of The Year and In- 
strumental Group Of The Year. I wouldn’t 
want to bet against them in any one of the 
categories, except one, and that would be 
“Entertainer Of The Year’’ to BARBARA 
MANDRELL. By the way, does anyone out 
there know what ‘“‘The 4 From Ft. 
Payne’s”’ ‘‘favorite lunch’’ is??? It’s a 
baloney sandwich! 


QUICK SHOTS OF CELEBRITIES: THE 
COAL MINER’S DAUGHTER, LORET- 
TA LYNN, who turned country singer 
some 20 years ago, recently visited a crucial 
point- on her rags to riches trek from 
Butcher Hollow, Ky. to the top of the coun- 
try music heap . . . a radio station that took 
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Faye Williams, leader of FLIR T, ‘an all-girl band, and playing with the Bob Seger Rock Show, was 
“seriously injured last Spring in an automobile accident. She is now fully recovered and ready to 
return to work. Faye is booked by Roy Hall Attractions. 


a chance on an unknown country girl over 
two decades ago. Loretta and her husband 
O.V. DOOLITLE (MOONEY) LYNN, 
whom she married when she was 13, had set 
out by car in 1961 to promote her home- 
produced record ‘“‘Honky Tonk Girl.”’ 
Along the way, they stopped at WWVA, a 
country station in Wheeling, W. Va. By 
sheer perservance they got the record on the 
air, but were turned down for their live 
weekly Jamboree show. It was three years 
later that officials asked Loretta to appear 
at their Wheeling Jamboree In The Hills! 


THE OLE POSSUM GEORGE JONES 
drew more than 6,000 fans to a Sept. con- 
cert born of his troubles with the law. The 
concert was originally planned as part of a 
proposed plea bargain after he was arrested 
on cocaine possession charges in Jackson, 
Tn. It went on even though the charges 
were dropped. George’s car was stopped by 
a state High Patrol officer who charged the 
driver with speeding. A search of the car 
allegedly turned up traces of cocaine. 
However, a judge dismissed the charge 
when statements George made after the ar- 
rest were ruled inadmissible. The crowd 
cheered every song in the concert that ran 
an hour and a quarter. He had drawn 
criticism in some previous appearances for 
cutting his performances short, or not 
showing up at all (although, George has a 
sterling appearance record as of late). 
George’s aides said he donated $18,000 of 
the proceeds to charities in the Jackson 
area. 


NASHVILLE EXTRAVAGANZA: Tues- 
day, Sept. 20th marked a mile stone in 
video history at Nashville’s largest 
showplace, THE CANNERY. The eight act 
extravaganza was put together by 


SHAYNE PRODUCTIONS of Nashville . 


and was determined a huge success. FAYE 
SHAYNE President of the fast growing 
production company says, ‘‘we may not yet 
be the cadillac of video, but we’re certainly 
going to be the chevrolet. Our main reason 
for such a video is to make the public aware 
of who provides the songs they hear over 
the radio. If it weren’t for artists, musicians 
and songwriters and their creativity, such as 
we’ve seen here tonight, there would be no 
music or music stars.’? The company was 
created Ms. Shayne said, to offer total artist 
packaging at an affordable price. Many 
people in the industry donated their time 
and expertise to make the show a success. 
Sound was provided by LOBO RECORD- 
ING STUDIO, make-up by MARY KAY 
COSMETICS with FAYE MADDOX, and 
still photography by RICH SISTOS. Enter- 
tainers appearing were: GRAND OLE 
OPRY STAR JAMES (BILL’S SON) 
MONROE, CLIFF LEWALLEN, 
RAMSEY KERNEY, GAYLE MATTHIS, 
HAMPTON VALLEY BAND, BILL 
AERTS and B.B. SECRIST, and last but 
certainly not least, the back-up band for the 
evening ERNEST TUBB’S TEXAS 
TROUBADORS, who are all legends in 
their spare time! 


THANKS FOR THE LETTERS: Thanks 
for the nice letter from 
PENNSYLVANIA’S KIND OF COUN- 
TRY MUSIC HOWARD VOKES. I ap- 
preciate your good thoughts and want to 
tell you I did write a profile on SUNSET 
CARSON in the August issue of CMI. I do 
read and enjoy all the letters I receive and 
will from time to time answer your com- 
ments and inquiries in this column. You 
may contact me in care of the CMI, Box 
90462, Nashville, TN 37209. 


FADE-OUT..+ 
(The End) 


BOBBI SMITH 


Beautiful LIZ LYNDELL is a classy lady who has already had four chart records. She 
is also a very good songwriter. A few months ago she wrote, produced and recorded a 
very moving tribute song to the late great Marty Robbins. She is currently negotiating 
with a major label. Nobody works harder or is more dedicated to her career than this girl. 


New Audio Video Production 


CAUGHT during a break in the action while taping a ‘‘Nashville Backstreets’’ TV show 


are some of the principals involved in this Nashville Audio Video Production project. 
“Nashville Backstreets’’ is a series of 26 one-hour shows. This scene is at The Cannery, a 
Music City live nite spot. Standing left to right: Mark McMinn, director/producer; 
show’s star Ronnie Prophet and Dave Craig, executive producer. Seated in booth at right 
is guest star Ray Pillow. Makeup artist Vannessa Sellers sits facing Pillow. 


EXCLUSIVE! 


This year COUNTRY MUSIC INQUIRER inaugurates 
its first INDUSTRY ACHIEVEMENT AWARD which 
is presented to the company or individual for outstand- 
ing contributions to the business. This year’s presenta- 
tion will be awarded to Andy Andreason, President of 
Indigo Music Corporation and Nashville Audio Video 
Productions, Inc. on October 13 during the D.J. Con- 
vention. 
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MARTIN GUITAR 
—150th Birthday 





1983 marks the 150th anniversary of the 
C.F. Martin organization, makers of the 
world famous Martin guitar. It’s a 
remarkable record for.staying power and 
inludes 5 generations of dedication to the 
craft of guitar making. ~ 

Christian Frederick (C.F.) Martin, the 
founder, was born in Germany in 1796. At 
15 he traveled to Vienna to apprentice with 
Johann Stauffer, a renowned guitar maker. 
Several years later he returned to his 
homeland where he set up his own shop. 
(By this time he was married and had a 
son). 

Due to a dispute between the Cabinet 
Makers Guild and the Violin Makers Guild 
he emigrated to the United States in 1833, 
where he set up shop on the lower East side 
in New York city. In 1838 he moved his 
company to Nazareth, Pennsylvania. 

The early Martin guitars were totally 
hand-crafted products, and characterized 
by a headstock that had all the tuning keys 
on one side, a design Martin acquired from 
his mentor. (The Fender company resur- 
rected the design in 1948.) Another feature 
of the early Martin guitar was an adjustable 
neck. The 1850’s also witnessed another 
major design innovation — the ‘‘X’’ brac- 
ing system for the guitar top, which was 
largely responsible for the distinctive Mar- 
tin tone and brilliant treble. It is still in use 
today. Martin guitar’s first plant was con- 
structed in 1859. 

C.F. Martin, Sr. died in 1867 and was 
succeeded by his son, C.F. Jr. who died in 
1888, leaving the business in the hands of 
Frank Henry, then 22 years old. Frank 
Martin was determined that his two sons 
would both obtain college degrees. Both 
C.F. III] and Herbert went to Princeton 
University. 
company. He came in to help out tem- 
porarily in an emergency situation, and 
ended up spending 67 years (minus 2 years 
in the military) with the business. 

Two major developments occurred dur- 
ing the Depression years: The invention of 
the 14-fret neck (which became the stan- 
dard design for the American guitar in- 
dustry) and the creation of the famous 
DREADNOUGHT guitar, now a 
trademark of the Martin company. 

Frank died in 1948 and C.F. III assumed 
the presidency, a position he held until 1970 
when he was suceeded by his son, Frank 
Herbert, who resigned last year. A new 
plant was built in 1964. 

Today Martin craftsman still shape guitar 


parts by hand, working with draw knives 


and rasps. Marketing methods may have 
changed at the company over the years, but 
their attitude toward guitar building has 
never varied. 80 years ago Frank Martin 
authored a statement of policy which said 
in part,“‘A good guitar cannot be built for 
the price of a poor one, but who that has 
used a good quitar regrets the extra cost?’’ 
We at CMI congratulate Martin guitars. 
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JEBRY LEE BRILEY who spent most of September entertaining in BILLY THUNDERKLOUD, one of the best entertainers around, has just finished playing the Vermont 
Greenland, will attend the D.J. Convention in Nashville in October in State Fair and will be touring all over the Northeastern United States this Fall. Billy is booked by STARS, 
addition to recording and is then scheduled to tour the Midwest during] Jnc., 121] Division St., Nashville, TN, (615)255-2888. 


the month of November. 
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CHARLIE BANDY who went high in the 
charts with his last single, BETTER GO 
Judy Haney will have her first single released | HOME WHILE I STILL GOTTA HOME, 
soon on Judd Records. The songs are “I will be starting a 15-day tour of California, Po nee es : 
Wonder Where You are Tonight”’ and ‘Cheap } Oregon, Arizona, Idaho and Wyoming on Oc- | 15 YEARS AGO. Billy Deaton who has been one of Nashville’s top bookers for the 
Love Affair.’’ Judy will be booked by Roy} tober 18th. He is also currently looking for | past two decades, chatting with our 36th U.S. President, Lyndon B. Johnson at the 
Hall Attractions. 3 ‘| White House in 1968. 


Welcome D.J.’s 


Joe Anderson Productions 
Natasha Dawn Records 


New Office Location: 
792 W. Main ® Hendersonville, TN 37075 
615-822-5087 


Branch Office & Recording Studio 
Brazil, IN 47834 
812-448-3013 


For All Future Recording. 
We Tell it Like It Is. 


COOKIE JAR TALENT AGENCY 


RT.2 BOX 332-40 
LAKE GENEVA, WI 53147 


HOW SWEET IS IS TO HAVE A SHORTCUT TO 
NASHVILLE PUBLISHERS & RECORD 


PRODUCERS. 
Cookte Fakes 


¢ SONGWRITERS ¢ SINGERS e MUSICIANS 


capeuteneiesiken iene a 


Ed Bruce 
Johnny Paycheck 
Jean Shepard 
Stonewall Jackson & The Minit Men 
Jan Howard Roy R. Tessier 
“Big” Al Downing President 
Connie Cato 
Sweetwater 
Mary Lou Turner 
Pee Wee King, Redd Stewart 
& The Collins Sisters 
Lorrie Morgan 


Blue Ridge & The Blue Ridge Band 
Sheb Wooley/Ben Colder 
Susie Nelson 
(Willie Nelson’s daughter) 
David Rogers 
O. B. McClinton 
James Monroe & Tennessee Thunder 
The Redrider Band 


264 Old Hickory Blvd © Madison, TN 37115 
(615) 865-6602 
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SIGN ON 

I will begin this column with a plug for 
Music City USA and the many things that 
this Southern City has to offer. If you have 
been to Nashville, you are fully aware of all 
the Tourists Attractions from the Museum 
on Record Row to Opryland located on 
Briley Parkway. Reports already say that 
1983 is going to be another successful year 
and if you just drive by the spacious park- 
ing area and notice that license tags repre- 
sent about every state in this Wide USA, 
not to mention many foreign countries 
which is a great handshake for Nashville 
and all concerned. The Grand Ole Opry has 
grown so much they are, and have been 
now for quite a length of time, doing shows 
on Fridays and Saturdays and sold out for 
months. It could easily be called the 
“Entertainment State’? which would be 
quite appropriate with its many fishing 


lakes and streams. So I have to boast of 
Music City. If you are a shutterbug just br- 
ing your camera and you will get your quota 
I promise you....you never know who you 
will meet on the Street or in that little 
Restaurant down on the corner. 


: STAR STRUCK 


This reporter has observed many new 
faces from around different spots in 
Nashville and pickers and singers are grow- 
ing by leaps and bounds. Hardly a day goes 
by that I don’t see or talk to some new face 
concerning breaking into the Music 
Business. They are migrating here, you see, 
from time to time so Fellow or fellows on 
the roadside with a pencil and pad putting 
together a song or two, as I mentioned in 
my last column it is very difficult, but it can 
be done and has been done. They come to 
the right place alright but getting inside the 


right door is something else...My Dad once 
told me “‘If you want a cold drink of water, 
go to the head of the stream’’...Truer 
words were never spoken...Good Luck. 


DIDJANO 


That Kris Kristofferson is a Rhodes 
Scholar, Roy Drusky is a licensed pilot, 
Leroy Van Dyke is a licensed auctioneer, 
and the late Marty Robbins had a twin 
Sister, and Porter Wagoner is tagged-to be 
one of the best fishermen around these 
parts and Ernest Tubb made records with 
the world famous Big Band Trio The An- 
drews Sisters! and Grant Turner is the only 
DJ in the Hall of Fame, the Highest honor 
you can get, and he is certainly Most Deser- 
ving I grant you. 


In closing this column I must give credit 
where credit is due, that concerns the 


eet +e EEE EE ERE EEE EERE EEE EEE EEE HEH ee et et Ot 


popular TV show HEE HAW. It seems that 
when the show hit the tube about 15 years 
ago, it would be a pilot to test the public on 
what it was searching for, but this par- 
ticular show has been weighed and found 
not wanting. From all reports it has become 
one of the tubes most popular shows. It is 
filmed here in Nashville and millions watch 
it each week. People like Buck Owens, 
Grandpa Jones, Roy Clark, Minnie Pearl, 
Archie Campbell to name a few not to men- 
tion all those HEE HAW Beauties. It is 
here to stay and growing in popularity and 
we can understand why. It’s a fun-filled 
hour each week. Sam Louvallo and his crew 
are to be complimented for their work. 
Keep it up! It’s time for the presses to 
roll...Remember life is what YOU make it. 


SPIN-Cerely Ycurs, 
‘Scoopie’”’ Bruce Harper 
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Do you have any questions about country music and/or the stars you want answered? Write The Question Box. Box 90462 
Nashville. TN 37209. Full name will he used unless otherwise requested Volume of mail:makes personal replies impossible. 


Will you comment on the Ricky 
Skaggs hit, CRYING MY HEART 

OUT OVER YOU. I have heard 

that not one of the four names on the song 
had anything to do with the actual writing. 
J.H., Bowling Green, KY 


What you heard is highly probable. 

The song originally listed the 

writers as Carl Butler, Louise Cer- 
tain, Gladys Stacey and George Sherry. It 
was first recorded by Lester Flatt & Earl 
Scruggs and published by Peer Interna- 
tional Music, in the early 1950s — a period 
of time when the Nashville office was run 
by Troy Martin. During those years, it was 
a common practice for writers to sell their 
songs and for businessmen to ‘‘cut 
themselves in’’ on songs. Martin was one of 
many to practice the latter. One of his 
‘writing’? mames was George Sherry. 
Louise is Mrs. Scruggs and Gladys is Mrs. 
Flatt. To answer your question, it is our 
belief that CRYING MY HEART OUT was 
actually written by Tom James. Tom was 
an Oklahoma boy, who started profes- 
sionally with Al Dexter. In the early 1950s 
during the time CRYING was written, he 
was working with Marty Robbins. During 
the mid-1950s, he also recorded for RCA 
records. Other songs he is credited with 
writing are I’LL GO STEPPIN’ TOO, ON 
MY MIND, I’D RATHER BE ALONE, A 
MILLION YEARS IN GLORY BUBBLIN’ 
IN MY SOUL and BEFORE I MET YOU. 


Please tell me something about 
Tommy Collins. 
G.K., Bloomington, Ind. 


Tommy—real name Leonard Ray- 

mond Sipes—was born on Septem- 

ber 28, 1930 in Oklahoma City, 
Oklahoma. He moved to Bakersfield in the 
early 1950s, and was signed by Capitol 
records, and was given the name change by 
Ferlin Huskey. His big hits were YOU’D 
BETTER NOT DO THAT, IT TICKLES, 
and WHATCHA GONNA DO NOW? He 
also wrote such big hits as YOU GOTTA 
HAVE A LICENSE, CAROLYN, THE 
ROOTS OF MY RAISING and IF YOU 
AIN’T LOVIN. Merle Haggard recently 
did a tribute song to Tommy called 
LEONARD which was a top ten record. 


% i 


Tommy Collins 


When and where was Connie Smith 

born and when did she join the 

Grand Ole Opry? ‘ 
F.L., Ashland, Ore. 


Connie, who comes from a family 

of 16, was born on August 14, 1941 

in Elkhart, Indiana. She was 
discovered by Bill Anderson who brought 
her to Nashville, wrote ONCE A DAY for 
her and helped to get her on RCA. Connie 
joined the Opry on June 13, 1965. 


Wilma Lee & Stony Cooper 


Es 


Can you tell me exactly what date 
Loretta Lynn first appeared on the 
Grand Ole Opry? 

R.C., Toledo, Oh. 


Loretta’s first appearance on the 
Grand Ole Opry was October 15, 
1960, shortly after her first record- 
ing HONKY TONK GIRL hit the national 
charts. Loretta became a Opry member on 


September 25, 1962. 


On what date was Acuff-Rose 
formed? 
T.S. Salina, Ks. 


ACUFF-ROSE became a reality on 
October 14, 1942. 


What was the name of the song 
about President Andrew Jackson’s 


wife that Wilma Lee & Stony | 


Cooper recorded back in the late fifties? 


B.H., Ithaca, N.Y. | 


The song you are referring to is 

RACHEL’S GUITAR, which was 

written by Jean Chapel and 
published by Acuff-Rose in 1959. 


Who was it that had the hit record- 
ing of CARIBBEAN in the early 
1950s? 

M.P., Beauty, Ky. 


That 1953 smash hit was by 
Mitchell Torok, who also wrote it. 
Torok also wrote MEXICAN JOE, 
Jim Reeves’ first million seller the same 


year. 


Mitchell Torok 
What was Faron Young’s first top 
B.R., Portland, Ore. 


GOIN STEADY in early 1953. The 
song was also a top 10 for him 
again in 1970. 


How old is Minnie Pearl? 
D.M.O. Mntgomery, Ala 


the lady told the sailor; 
“Somewhere between birth and 
death.’’ Seriously Minnie will be 71 
on October 25, 1983. 
When did Audrey Williams die? 
G.K., Boca Raton, Fla. 


Audrey passed away in Nashville 
on November 7, 1975. 


A udrey Williams 
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GAYLE GILFORD 
206 MapLewood Lane 
Nashville, Tn. 37207 





Fy An average day in the life of Gayle 
aaGilford began recently with an hour or so 
Mof answering phone messages. 


s 

Pi | heard from my old friends, the LeGarde 
Satwins, Ted and Tom. They are now calling 
satheir group Australia, which seems ap- 
Mpropriate since that’s where they began 
Mitheir careers as rodeo cowboys until they 
ifound by accident that they could make 
aamore money playing their guitars and sing- 
Ming for the crowds than risking their lives 
Miriding bulls. The LeGardes became very 
Fasuccessful in ‘‘The Land Down Under”’ on 
patadio, T.V. and records before trying their 
Mluck in the U.S. 


bi The LeGardes currently have a T.V. 
is album on sale in the U.S. 


Australia Fan Club 
Barbara Cohn, Pres. 
P.O. Box 22995 
Nashville, TN 37202 
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My second call was from David Roe who 
Fis Seidina Reed’s husband. Seidina is Jerry 
ba Reed’s beautiful, talented daughter who 
by has been opening shows for her dad for 
Mi years and is now on her own making per- 
M sonal appearances around the country with 
ba her band and guesting on some T.V. shows. 
ii Plans are in the works for a record deal. 

Fans of Seidina’s may write to me at 
P.O. Box 8322, Nashville, TN 37207 and 
I’ll give her your letters. 
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Artists who have recorded at 


JACK BARLOW 
DEAN DILLON 


ROY HALL 
LEONA WILLIAMS 


FARON YOUNG 
Artists Mike has engineered 


CHET ATKINS 
WAYLON JENNINGS 
WILLIE NELSON 
DOLLY PARTON 
ELVIS PRESLEY 
CHARLEY PRIDE 


(615) 320-1733 
(615) 327-3595 
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THE SHOCK HOUSE-- 
LIZ AND LYNN ANDERSON 


THE DRIFTING COWBOYS 


PEGGY SUE AND SONNY WRIGHT 


Jerry recently completed a two month 
Maxwell House Helping Hands tour with 
Waylon Jennings. The two stars have a hit 
duet single with ‘Hold On I’m Coming.” 


Jerry Reed International Fan Club 
Janet Buffalow, Pres. 

549 East Main #A4 
Hendersonville, TN 37075 


After completing my phone calls, Dick 
Feller and I decided to visit our friend, Ray 
Stevens and trade record albums. We met 
Ray in his plush office at AHAB Music 
where Dick gave Ray a copy of ‘Dick 
Feller,’’ his new album on the Audiograph 
Alive series. It’s a great album with some of 
Dick’s biggest hits including, ‘‘Makin’ The 
Best of A Bad Situation,’’ ‘The Credit 
Card Song,’’ ‘“‘Lord, Mr. Ford,’’ ‘‘Some 
Days Are Diamonds,”’ and ‘‘Instant Glue.”’ 


Ray gave us a copy of his ‘‘Shrine Cnven- 
tion’? album which has on it a song that 
Dick wrote, ‘‘The Coin Machine.”’ He also 
gave us his new album, ‘‘Me.’’ The album 
cover is a knock-out with a great photo of 
Ray looking into a mirror while painting a 
portrait of himself. I think it is one of the 
best albums he’s ever recorded. It.features a 
song called ‘‘My Dad’’ which Ray per- 


\ 


formed on Nashville Now a few weeks ago 
and made me cry. I asked him how he can 
sing it without “‘breaking up.”’ He said ‘‘It 
isn’t easy.”” We all agreed that it should be 
a single. It may be. It was written by Dale 
Congary, who penned “‘I Need Your Help, 
Barry Manilow,”’ another dynamite Stevens 
hit. Singles from the album, so far, are 
“‘Mary Lou Nights’? and ‘‘Love Will Beat 
Your Brains Out,”’ both written by Ray. 


Ray Stevens 
AHAB Music 

1707 Grand Ave. 
Nashville, TN 37203 


We listened to some comedy tapes from 
Feller’s private collection and left for a 
music industry block party for the Bill Hall 
Scholarship Fund at Belmont College, here 
in Nashville. To qualify for a scholarship, a 
Sophomore or Junior student must have 
completed thirty hours of work on the col- 
lege level and be a full time Music Business 
Major at Belmont College. 


We made our contribution and proceed- 
ed to mingle and eat hot dogs and drink 
cokes. 

Allin all, it was quite a nice day in Music 
City. 
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THE 
SHOC 
PART 2 PRODUCTIONS 
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SOME OF THE UP AND COMING ARTISTS 
MIKE HAS PRODUCED ARE — 


BILL CARMACK 
MONTE BLACK 
BILL COLE 
COOTER DANIEL 
JAMIE MITCHELL 
AND MANY OTHERS 


MIKE’S TRACK RECORD AS AN 
ENGINEER INCLUDES — 
10 GOLD ALBUMS 
6 PLATINUM ALBUMS 
1 DOUBLE ALBUM 
AND 


1 TRIPLE PLATINUM ON WAYLON’S 


920 19th Avenue South 
Nashville, Tennessee 37212 


Other notables at the party were Harry n 
Warner, an executive with BMI who invited 3 
us to the BMI award banquet; Merlin Lit- fy 
tlefield, Associate Director of ASCAP; Bil- . 
ly Deaton, who is Faron Young’s Agent; F 
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Faron Young has been busy, busy, busy fig 
lately! His newly renovated part of the 
Faron Young Executive Building has been i. 
completed, and looks just great. He has#4 
spent a lot of time and effort personally, fg 
seeing that the new renovations are first 
class! 


David Frizzel and Shelley West Fan Club 
P.O. Box 267 
Lake View, Ohio 43331 
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To Neilan W. Anderson, Abilene, TX: ig 
please write directly to Ed and Patsy Bruce pg 
at the Bruce Agency, 1022-16th Ave. South, M 
Nashville, TN 37202. I only forward mail to # 
my close, personal friends who do not have fa 
fan clubs. * 

-* 

Received a nice letter from Yvonne is 
Caldwell asking to be added to our listing. & 
She is President of The Tammy Graham In- fg 
ternational Fan Club, P.O. Box 2322, Port fy 
Arthur, TX 77640 . 


*s 
To Terrill Pettyjohn, -Lafayette, GA: # 


* thank you for your kind words. It is gratify- f 


ing to know I have fans too. We’re working jg 
on a record and photographs now. We’ll let i 
you know when they are ready. 
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Eddy Arnold's record-breaking week 
“Billboard” May 22, 1948 
MOST-PLAYED JUKE BOX FOLK RECORDS — 


Records Hsted are hillbilly records most played in juke boxes according to The 


Billboard's special.weekly survey among a selected group of juke box operators whose: 


locations, require folk records. ~ 


POSITION 
Last 


Ww This 
te date| Week | Week 


10 1 1. 
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ANYTIME ......0+.......20dy Arnold and His Tennessee 
‘ 3 Plowboys ........ Victor 20-2700 

WHAT A FOOL I WAS...Eddy Arnold and His Tennessee 
Plowhoys .....+..Wictor 20-2700 

TEXARKANA BABY ....-Eddy Arnold and His Tennessee 
: Plowboys ........Wictor 20-2806 

BOUQUET OF ROSES ....Eddy Arnold and His Tennessee 


Plowboys __.....Victor 20-2806 
ee DUMPTY Hank Thompson and His Brazos 


Valley Boys .........ccceeee 

SUSPICION .....++0-.sec0eTex Williams Western Caravan..- 

es-.+-e-Capitol Americana 40108 
TENNESSEE WALTZ ...-Pee Wee King and His Golden 
: West Cowboys...Victor 20-2680 
DECK OF CARDS ........T. Tex Tyler.........-4 Star 1228 
YLL HOLD YOU IN MY. Eddy Arnold and His Tennessee 
HEART: ..........22.,ee0 Plowboys ......-Wictor 20-2332 
TENNESSEE WALTZ .....Cowboy Copas....--- -..King 696 
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READERS LOVED 
EDDY ARNOLD STORY 


LS 


Eddy Arnold in my estimation is still the 
number one country singer of all-time. 
T.S., Canton, OH 


I never really cared for country music until 
Eddy Arnold came along. I have been a 
lifelong fan. Thanks for the story. 

F.R., Evansville, Ind. 


Bravo to CMI for the nice article on Eddy 
Arnold. 
A.R., Paris, TX 


Your story on Eddy Arnold was one of 
your finest yet. He is a real credit to the 
recording industry. 

C.F., Oklahoma City, OK 


Thank you so much for your article on Ed- 
dy Arnold, The Tennessee Plowboy. As 
you mentioned, he holds a special place for 
many of us country music fans who go back 
to the 1940s. 

B.D., Peoria, Ill. 


A QUESTION ABOUT 
GEORGE MORGAN 


I really enjoyed your article on George 
Morgan in the September issue of CMI. But 
didn’t he record BLUE EYES CRYING IN 
THE RAIN? Ef didn’t see it listed in his 
discography. 

R.H., Knoxville, TN 


*In 1948 when George was working at 
WWVA in Wheeling, West Virginia, Art 
Satherly, then head of Columbia records, 
asked George to come to Nashville to audi- 
tion for Columbia and the Grand Ole Opry. 
Satherly also wanted the professional opin- 
ion of Fred Rose. At the audition (held at 
the Hermitage Hotel) George sang BLUE 
EYES CRYING IN THE RAIN. However 
he never recorded the song. 


READER LIKES OLD TIMERS 


One thing I really like about your magazine 
is that you don’t ignore the big stars of 
yesterday. It’s so seldom anymore that you 
read about Ernest Tubb, Eddy Arnold and 
Stuart Hamblen. And they were GREATS. 
Now how about a story on Hank Williams. 


*We ure planning to run a story on Hank in 
our February issue. ness 
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READER WANTS A 
STUART HAMBLEN SONG 


I really liked your Stuart Hamblen article. 
Thanks for his discography. I’ve always 
been a big fan of his music. There was a 
song in his TALES OF THE YUKON 
album called BIG WICKED BILL that I 
always liked. Is it possible for you to print 
the lyrics? I’d really appreciate it. 

J.K., Wichita, Ks. 


BIG WICKED BILL 
Stuart Hamblen 

Sometimes in the hush of an evening 
when the winds have grown tired and are stilled 
By the fire I sit dozing and dreaming 
Letting memory bring back what she will. 
She often holds back the curtain of time 
and my heart grows warm when I see 
a sleigh running light over glistening snow 
Just as real as it used to be. 


I hear the cry of ‘‘Mush’’ as a whip licks out 
and cracks like the shot of a gun 

a malimute team coming straight toward me 
Eight dogs and all on the run 

The leader is big and he comes running low 
Pulling that sleigh with a will. 

Time never can dim the memory of him 

My lead dog — BIG WICKED BILL. 


The driver seems worried as he hurries his team 
In fear he keeps looking back 

and as night closes in, he hears it again 

the cry of a killer wolf pack. 

Then the Northern lights come out to play 

like fingers, they feel for the sky. ; 

And the driver screams ‘‘Mush’’ to his weary team 
**You mush, or we all got to die.”’ 
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The moon looks down on that race of death 
at the wolf pack closing in 

and the driver knows if his lead dog falls 

the battle is over for them. 

Til his rifle is empty, he drives them off, 
then unafraid, they close in for the kill. 
Then helpless, he knows his own life depends 
on the fangs of BIG WICKED BILL. 


But still running strong, Big Bill fights them off 
right up to the cabin door 

When I get him inside, I soon realize 

Big Bill won’t fight anymore 

““Wicked’’ I’d named him when he was a pup 
““Wicked’’ cause he loved so to fight 

But because he’d stood off that killer wolf pack 
I had lived through a terrible night. 


If you’ve never owned a big malimute 
perhaps you can’t understand 
That old longing | get — especially at night 
Just to feel his big head in my hands. 
So at times in the hush of an evening 
When the winds have grown tired and are stilled 
I sit here just waiting for memory to come, 
Just hoping she’ll bring BIG WICKED BILL. 
; 1959 Hamblen Music 





The man of steel puts on a tough, salty 
show with the emotional impact that ap- 
proaches the wild eyed serenity one acquires 
after a quart bottle of rock gut tequila. 
Hank was full of a ripe and tangy defiance, 
and he was unapologetic about it to boot. 
The wild stance of freedom he assumed 
before eight thousand foot stomping fans in 
Cookeville, Tennessee had them mesmeriz- 
ed. Far from conveying the belligerence of 
an old drunk in a bar somewhere, his com- 
munion with the audience was like that of 
an eagle, grown wild in the hills, who looks 
out on the world with clear eyes, full of the 
knowledge of his own strength, and says, 
“TLet’s SOs? 

The man was utterly relaxed. His com- 
plete comfort on the stage extended itself to 
his audience almost immediately. The cross- 
ed legs and folded arms untangled 


themselves and were soon tapping and clap- 
ping. Heads started to nod and the smiles 
came out all over. By the time he got to /f 
Heaven Ain’t A Lot Like Dixie hidden bot- 
tles came out of nowhere and he had them 
drinkin’ and dancin’ and romancin’. The 


folks were roaring as he sashayed through 
Honky Tonkin.. Before long it was one, 
great big party and Hank had them all in 
the palm of his hand. 

There was something timeless and aching 
unleashed into the cold, autumn night as he 
sang John Anderson’s hit Wild and Blue. 
The house was uniquely dark, tiered row 
upon row of people visible only as shadowy 
silhouettes. High overhead the spotlight 
streamed through the thick smoke wafting 
up from thousands of cigarettes (of all 
shapes and sizes) that filled the cavernous 
arena. Hank sat alone on the stage, il- 
luminated in the blue light, his voice swoop- 
ing and hovering, soaring and plummeting, 
belting out such hits as Texas Women with 
an amazing quality of resilience. The fresh, 
raw power of his improvisations vibrated 
through the still air of the arena, touching 
everyone with its spunky, ribald spirit. It 
was this riveting spontaneity that captured 
his audience so effortlessly, and truly made 
them a part of the show. There was 
NOTHING practiced or rehearsed about 
his performance. Hank sings fo his au- 
dience, and with them. 


HANK WILLIAMS, JR. 


Hank was saucy, yet poignant, and, as he 
pointed out in Man of Steel, even the 
hardest steel can be ‘‘melted right 
ondown.”’ There was a dark, brooding tone 
to his voice as he sang Battle Hymn and the 
Pressure’s On. He clearly illustrated his un- 
canny ability to address the complexities of 
modern life in A Country Boy Can Survive. 
He duly warned all the women that ‘‘ole 
Hank was going to teach them how to sing 
the blues”’ and laughed at the less energetic 
of the species in A/l My Rowdy Friends 
Have Rowdied On Down. 

Hank’s recurrent and dominating 
message is freedom and endurance. One 
gets the distinct impression he’d like to take 
all the ‘‘nattering little nabobs of negativ- 
sim’’ and toss them to the four winds for all 
time with a steel toed boot planted firmly 
up in their tails. The crowd went ballistic 
when he roared out ‘‘I think Waylon Jenn- 
ings is a table thumping smash. And if you 
don’t like Hank Williams, then you can kiss 
my ____ __!”’ As we all know, ‘‘the fruit 
don’t fall to far from the tree’, and break- 
ing the mold is a Family Tradition. 


Something strange. happened -in 











Cookeville. The house lights came on 
before Hank had finished his show. He 
looked around a little puzzled for a mo- 
ment, and then said, ‘‘I’m sorry ya’ll turn- 
ed the lights on, but ole’ Hank is going to 
finish his show.’’ You could say the 
gentleman was feeling High and Pressuriz- 
ed. Perhaps the less said about this incident 
the better, but after a few more songs the 
culprit then unplugged the sound system. 
Hank Williams was visibly disturbed and 
the crowd was simply raging. Hank had one 
of those truly sparkling nights going with 
his audience and those people would’ve sat 
until dawg with the man. An angry Hank 
Williams is rather like a mountain lion 
someone has had the poor sense to pro- 
voke, not the sort of animal to step in front 
of. He simply shrugged his disbelief to the 
crowd and walked off stage, understand- 
ably miffed. 

If you like to. party then a Hank Williams 
show is one of the best ways to do it. Gather 
your good friends around and go check it 
out. You be can be dead certain, after 
Cookeville, that Hank is going to finish his 
show, come what may. 
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NASHVILLE! 


Let us produce, promote and distribute your 
single or LP. Music City’s finest studios and musi- 
Cians are used in our productions. If you have 
already recorded, we offer promotional and 
distribution services. We have produced records 
featuring David Houston, Willie Nelson, Hank 
Williams’ Original Drifting Cowboys, Johnny 
Bush, Frenchie Burke, Bob Wills’ Original Texas 
Playboys, Justin Wilson, ‘‘Brother’’ Dave Gard- 
ner, Susie Nelson (Willie’s daughter), Charlie 
Douglas and many more. Our rates are 
reasonable and you will be treated fairly. 


Terry DeWayne Nesbett 


The Nesbetts & Tom James 
Have recorded Love & Gospel songs in 
Nashville, for Country Sound Corp. Label. 235 
A, Leonard Ave., Nashville, TN 37205 — phone 
615-298-3216. The cassette named Burning 
Memories Keep On Shining on for sale in 
Nashville, Birmingham and other record shops 
also. The artists have a supply of the recording 
on their personal appearances. 
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Southern American 
Record Pressing Co., Inc. 


Custom Records 
Pressing Full Service 
From Tape To Disc. 
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RECORDS Call Collect for Prices 


305-1ith Avenue South 
Nashville, TN 37203 
Phone: (615) 256-2521 


20 Music Square West-Suite 104 
P.O. Box 25326 
Nashville, TN 37202 
(615) 242-0951 
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Rod Ludwig is a Civil Engineer 
from Seymour, Indiana, who on weekends 
plays the old songs at the 
HOUSE OF SHOGUN RESTAURANT 
(Hyatt Regency Building) 
115 West Washington Street 
Indianapolis, Indiana 


Now he has written a catchy song 
about the environment and about a 


hazardous waste dump in Seymour called 
“SRC IS ITCHING ME” 





Other songs available by Rod are 
EIGHTY MILES FROM DENVER 
BUY A TRUCK AND MAKE A BUNDLE 
’M TO BLAME 






Published By: LUDWIG PUBLISHING 


& Baniwa Corp. 

400 Jackson Pk. Dr. 
Seymour, Ind. 47274 
(812) 522-6464 
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FLASHBACKS IN COUNTRY MUSIC 


— Compliments of Charlie Lamb Archives 


P.O. Box 24396 Nashville, TN 37202 







Charlie once managed Connie Smith. 





Charlie with Hank Snow and Ernest Tubb. 
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The Anatomic Bomb 

The looks guaranteed superstar status and physically she has been endowed with 
all that’s required; but Crystal Gayle is also very talented, and very nearly impossible 
to categorize. 

Stereo Review critic Noel Coppage once wrote that Crystal’s voice was a good pro- 
duct of post-television country ‘‘after the roads got paved, after indoor plumbing 
became widespread, after the Rural Electrification Association lit up the old home 
place.”’ 

It was inevitable that this gorgeous creature who was born in the Appalachian 
mountains of Kentucky (though raised in Ohio) and recording before she had 
graduated from high school would be somebody important. As we go to press, 
BABY WHAT ABOUT YOU is the number one song in the country and a new 
' single, KEEPIN POWER, on Columbia has just been released, in addition to a 

GREATEST HITS album. 


OAK RIDGE BOYS 
Vital Statistics 


MICKEY 
GILLEY 


The Magic All 
Great Performers Have 


With the fans he’s in like a burglar. At 
this writing, he is in the top 20 with YOUR 
LOVE SHINES THROUGH and the top 10 
with PARADISE TONIGHT (his duet with 
Charly McClain). Other 1983 hits include 
FOOL FOR YOUR LOVE and TALK TO 
ME. 

Mickey has been no stranger to the Top 
10 since 1974 when he recorded ROOM 
FULL OF ROSES on Astro Records (his 
own label) which was picked up for na- 
tional release by Playboy records. Mickey 
records for Epic. 


Mickey, who began his recording career 


as a rock & roll singer on MINOR records 
at the age of 17 did a lot of label-hopping 
prior to his first hit. Companies he recorded 
for include DOT, REX, KHOURY, 
POTOMAC, LYNN, SABRA, 
PRINCESS, 20th CENTURY FOX and 
PAULA. His life is the perfect example of 


what can happen when you never give up. 


JOE BONSALL 
May 18 

S'11%” 

Brown Hair 
Brown eyes 
Married 


- DUANE ALLEN 


April 29 
6’0”’ 
Brown hair 
Blue eyes 
Married 





WILLIAM 
January 12 
6’ 1 ” 

Salt & Pept 
Blue eyes” 
Single 


Dolly Parton’s = : 
Top 10 Records — 





1970 Mule Skinner Blues 
Joshua* 
1971 Coat of Many Colors 
1972 Touch Your Man 
Lost Forever in Your Love (PW) 
1973 Jolene* 
If Teardrops Were Pennies (PW) 
1974 Iwill Always Love You* 
Love is Like a Butterfly* 
1975 The Bargain Store* 
The Seeker 
We Used To 
Please Don’t Stop Loving Me* (PW) 
Say Forever You’ll Be Mine (PW) 
All I Can Do 
Is Forever Longer Than Always (PW) 
Here You Come Again* 
It’s All Wrong But It’s All Right 
Two Doors Down* 
Heartbreaker* 
I Really Got The Feelin’ ¥ : 
Baby, I’m Burnin’* : 
You’re the Only One 
Sweet Summer Lovin’ 
Great Balls of Fire 
Makin’ Plans (PW) 
Startin’ Over 
9 to § : 
If You Go, I’ll Follow You (PW) : 
But You Know I Love You* © 
House of the Rising Sun 
Heartbreak Express 
I Will Always Love You 
Do I Ever Cross Your Mind? 
Everything’s Beautiful (WN) 
Hard Candy Christmas 
Islands in the Stream (KR) 





LEE GOLDEN RICHARD STERBAN 


eee * denotes #1 
B 2 hai : ee = PW (Porter Wagoner) 
FONE Day — — Ss WN (Willie Nelson) 


Blue eyes ee ee 
Single i ee : ee : : oS : KR (Kenny Rogers) 
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CONWAY 
TWITTY 


King Conway 


At this time of year when the industry 
gives achievement awards to those people 
who are most deserving, it always makes us 
think of certain entertainers — most 
notably CONWAY TWITTY. 
This man’s achievements are so extraor- 
dinary as to defy belief. During his rock & 
roll years (1956-1965) he had million sellers 
on IT’S ONLY MAKE BELIEVE and 
LONELY BLUE BOY. Since turning to 
country music, he had had 64 top 10 hits (35 
of which went to #1 in Billboard). Many of 
his records were double sided hits. And 
many of his biggest hits were from his own 
pen. 
When the awards are passed out -this 
year, it is doubtful that CONWAY TWIT- 
TY will be considered for any of them. But 
in our book, he is the REAL King of Coun- : — ; 
try Music. . : a : . =e 





According to his death certificate, he 
died of a stroke. But it would not be entire- 
ly inaccurate to add that he died, also, of 
the accumulated bruises of 25 years of hurl- 
ing himself against a legend. It had taken 
him just two years to attain immortal fame 
in country music, but Lefty Frizzell was a 
long agonizing time dying. 


Lefty was a dead-end kid from the begin- 
ning to the end. Fame and fortune came 
suddenly and early (he was only 22) and 
with them, the eager women, the 
sycophants, the moochers. And there was 
always that problem with the bottle. The 
booze didn’t flow fast enough to stop Lefty 
when he was in his prime — and that lasted 
for years. 


He was a perfect candidate for superstar- 
dom, in those early 1950s — handsome, 
well-built, talented. Yet in the final 
analysis, there remained throughout his 
career an aura of failure about him. His 
early promise didn’t move on to great 
achievement and it is clear that somewhere 
along the way, things went very wrong. 


The full unglossed story from birth 
through the golden years until his death is 
not a pretty one. Though he sometimes suf- 
fered cruelly and was perhaps never able to 
come to-terms with life, one fact about him 
outweighs all others. He was unques- 
tionably one of the all time originals. 


WILLIAM ORVILLE FRIZZELL was 
born on March 31, 1928, in Corsicana, 
Texas. His father was in the oil business, so 
traveling was a way of life for the family. 
When he was 12 years old, he won a radio 
station talent contest and by the time he was 
17, he was a full-fledged honky tonk singer 
(or so the story goes). In those days his 
repetoire consisted primarily of the songs of 
Jimmie Rodgers, his idol. (To this day 
Frizzell remains the finest interpreter of 
Rodgers’ material). 


In late 1949, Lefty (he is said to have ac- 


quired the sobriquet from his Golden 
Gloves experience, although it is ques- 
tionable that he ever boxed all that much) 
met Jim Beck, who owned Bullet records. 
Beck recognized Lefty’s talent, helped him 
‘finish writing’? I LOVE YOU A THOU- 
SAND WAYS (which Lefty had started 
while in the county jail for some minor of- 
fense) and contacted either Don Law at 
Columbia records in Nashville or Troy 
Martin who was then the Nashville 
representative for PEER INTERNA- 
TIONAL or perhaps both men. (They both 
later took credit for Lefty’s discovery). The 
truth seems obvious. 


At that time Don had just replaced Art 
Satherly as head of Columbia and Troy was 
also new in town. Martin was as good a 
song and talent man as was ever in Music 
City. He was also shrewd and politically 
minded. He immediately realized that all 
the major country singers at that time were 
affliated with either Acuff-Rose or Hill & 
Range, and that he would have to find new 
artists and develop them into big stars, if he 
was going to succeed. His method was sim- 
ple: he would scout the country for talent, 
choose the finest, get Don to sign them to 
Columbia, and for his efforts, publish all 
the songs they recorded. His discoveries in- 
clude Carl Smith, Ray Price, Flatt & 


lj Scruggs, Don Gibson, Johnny Horton & 


The Everly Brothers. It was a scheme that 
worked most effectively for years. 


Putting all the pieces of the puzzle 
together, it is easy to see that Troy Martin 
had quite a lot to do with the discovery of 
Lefty Frizzell. All eight songs that Lefty 
recorded on his first two sessions for Col- 
umbia were published. by Peer. 


Lefty’s career for at least a decade, talked 
him into recording THAT’S ME 
WITHOUT YOU in July 1952 but it was 
never released. (Webb Pierce had a top 10 
with the song the following year.) Martin 
also got Lefty to record RUN EM OFF, 
MAMA, PROMISES, PROMISES, PRO- 
MISES, MY LOVE AND BABY’S GONE, 
TODAY IS THAT TOMORROW, 
TREAT HER RIGHT and perhaps a dozen 
more that did little or nothing. Many were 
not even released. 


Between 1953 and 1959 when he had a 
minor comeback with LONG BLACK 
VEIL, he only had two chart records — I 
LOVE YOU MOSTLY and Marty Rob- 
bins’ CIGARETTE AND COFFEE 
BLUES. 


Between 1960 and 1964 when he had a 
second revival with SAGINAW 
MICHIGAN, he only had chart records on 
FORBIDDEN LOVERS and DON’T LET 
HER SEE ME CRY and neither of those 
went very high. SAGINAW is always men- 
tioned by reporters who evidently do little 
research as being a big pop hit also. It 
wasn’t. It only went to 85. Acutally 
crossover records were nof a rarity in 
those days. Johnny Cash, George Hamilton 
IV, Skeeter Davis, Bobby Bare and 
numerous other country singers had big top 
10 pop hits during the early and mid-1960’s. 


In 1965 there was a substantial hit with 
Harlan Howard’s SHE’S GONE, GONE, 
GONE but the rest of the last decade of his 
career was dismal, to say the least. 


Lefty exited Columbia in 1972 and signed 
with ABC but his luck didn’t improve 
although the quality of his songs did. There 


—4 were six singles that charted but no big hits. 


FRIZZELL 


Lefty signed with Columbia on June 15, 
1950 (the contract was modified on 
November 8). Although Lefty always main- 
tained to reporters that it was a 5 year con- 
tract with 3 one-year options, it was, in ac- 
tual fact, a 2 year contract that called for a 
minimum of four sides per year with 2 one- 
year options. 


Lefty’s first recording session was in 
Dallas on July 25, 1950, and IF YOU’VE 
GOT THE MONEY backed with I LOVE 
YOU A THOUSAND WAYS was rushed 
into release on September 4. A month later 
IF YOU’VE GOT THE MONEY (which 
Lefty had written in 1946 while working at a 
club in Big Springs) was in the Billboard 
Top 10 nationally. In November the flip 
side was also in the magic circle. 
“MONEY” ended up selling about 850,000 
copies and there was a pop hit on the song 
by Jo Stafford, in addition to several other 
recordings. (Willie Nelson had a recent 
smash hit on MONEY and John Anderson 


i ditto on THOUSAND WAYS.) 


On September 21, Lefty was back in the 
Dallas studio to record again but only one 
of the songs — LOOK WHAT 
THOUGHTS WILL DO — was ever re- 
leased. By the time he recorded again, on 
January 11, 1951, Martin and Peer had lost 
Lefty as a writer to the Aberbach Brothers 
at Hill & Range, who were noted then for 
enticing hot new writers to their company 
by offering huge advances. 


1951 and 1952 were both great years for 
Lefty although by the middle of 1952 the 


magic had already begun to fade. There 
were six top 10 songs in 1951. | WANT TO 
BE WITH YOU ALWAYS and ALWAYS 
LATE were both number one smashes that 
stayed in the charts for months. In October 
Lefty reached at the zenith of his career 
when he had four in the top 10 at one time. 


That feat has been blown out of propor- 
tion too, by those who claim that it is a 
record, IT IS NOT! Eddy Arnold had 5 
songs in the top 10 in May 1948. And it was 
not at all unusual in those days for Eddy, 
Hank Williams, Red Foley or Hank Snow 
to have 3 top 10 reccords at the same time. 


_Lefty also recorded an album of Jimmie 
Rodgers songs on June 1, 1951, from which 
was pulled the single, TRAVELIN BLUES. 
The album was released on August 17. 


1952 started off well enough. He was 
high in the charts with GIVE ME MORE, 
MORE, MORE )which he co-wrote with 
Ray Price). But the other songs -that year 
were just not that good. Songwriting was 
never Lefty’s long suit. Most everything he 
wrote during that period was a variation of 
his big hits ‘‘MONEY’’ — IF YOU CAN 
SPARE THE TIME (I won’t miss the 
money), MY BABY’S JUST LIKE 
MONEY, WHEN PAYDAY COMES 
AROUND, I’M AN OLD OLD MAN and 
“I LOVE YOU/ALWAYS” — I LOVE 
YOU THOUGH I KNOW YOU’RE NO 
GOOD, FOREVER AND ALWAYS, IT’S 
JUST YOU THAT I COULD LOVE 


‘ALWAYS. 


. .Troy Martin, who weaved in and out of 


Sad to say, it is our opinion that had it 
not been for the efforts of Merle Haggard 
and Willie Nelson, Lefty’s reputation 
would not be as great as it is today. This is 
not to say, we hasten to add, that we are for 
one minute underrating his talent. But the 
facts speak for themselves. In his entire 
career which spanned 25 years, he only had 
13 top 10 records (11 of them in his first two 
years) hardly what you would expect of a 
country music giant. Hank Williams (whom 
some writers try to compare unfavorably to 
Lefty) had 28 top 10 records in only 5 years. 


Many theories have been advanced by 
those who study such things as to what hap- 
pened to Lefty’s career. Bad management, 
a drinking problem, bad material, an indif- 
ferent attitude. Actually it was a combina- 
tion of everything plus the fact that in his 
early years, he was basically irresponsible. 


The end was quick and pathetic. At 47 his 
good looks had vanished, his once great 
physique had deteriorated. His face was 
scarred due to an automobile accident, his 
insides scarred from hard living. 


Lefty died on July 19, 1975, in Nashville 
Memorial hospital and buried three days 
later at Forest Lawn Cemetary in Good- 
lettsville, Tennessee. Pall bearers included 
old friends Rusty Adams, Dallas Frazier, 
Whitey Shafer and Doodle Owens. 


In 1982 Lefty was inducted into the 
Country Music Hall of Fame. A new album 
LEFTY GOES TO NASHVILLE has just 
been released on Rounder records and a 
new Columbia album is due out shortly. 
Lefty has now become a cult figure. 


But no hero should be remembered in a 
way other than at the peak of glory. To this 
writer, Lefty Frizzell will always be that 
curly-haired kid singing I WANT TO BE 
WITH YOU ALWAYS. __ meal 





FEB 1953 
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FEB 1953 
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MAR 1953 


JUN 1953 


NOV 1953 
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NOV 1953 
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NOV 1953 
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OCT 1954 


JAN 1955 


JUN 1955 


Lefty Frizzell—The Columbia Years 


T LOVE YOU A THOUSAND WAYS 
IF YOU'VE GOT THE HONEY 
SHINE , SHAVE , SHOWER 

COLD FEET 


DON'T THINK IT AIN'T BEEN FUN 
WHEN PAYDAY COMES AROUND 

MY BABY'S JUST LIKE MONEY 
LOOK WHAT THOUGHTS WILL DO 


MY BABY'S JUST LIKE MONEY 
YOU WANT EVERYTHING BUT ME 

I WANT TO BE WITH YOU ALWAYS 
GIVE ME MORE ,MORE , MORE 


HOW LONG WILL IT TAKE? 
ALWAYS. LATE 

MOM AND DAD'S WALTZ 

yOU CAN GO ON YOUR WAY NOW 


TREASURE UNTOLD 

BLUE YODEL NO. 6 
TRAVELIN' BLUES 

MY OLD PAL 

BLUE YODEL , NO. 2 
LULLABY YODEL 
BRAKENAN'S BLUES 

HY ROUGH AND ROWDY WAYS 


1 LOVE YOU (YOU'RE NO GOOD) 
IT'S JUST YOU T COULD LOVE 
NOW YOU'RE HERE 

I'VE GOT REASONS TO HATE YOU 


I LOVE YOU (YOU'RE NO GOOD) 
DON'T STAY AWAY 

IT'S JUST you 

NOW YOU'RE HERE 


IF YOU CAN SPARE THE TIME 
A KING WITHOUT A QUEEN 
FOREVER (AND ALWAYS) 

I KNOW YOU'RE. LONESOME 


LOST LOVE BLUES 
THAT'S ME WITHOUT you 


T WON'T BE GOOD FOR NOTHIN 
IF I LOSE you 

I'M AN OLD , OLD AIAN 

YOU'RE JUST MINE 


I'LL TRY 

BRING YOUR SWEET SELF BACK 
TIME CHANGES THINGS 

ALL OF ME LOVES ALL OF you~ 


CALIFORNIA BLUES 


‘NEVER NO MORE BLUES 


WE CRUCIFIED OUR JESUS 
WHEN IT COMES TO MEASURING 
LOVE 


SLEEP , BABY , SLEEP 
I'M LONELY AND BLUE 


BEFORE YOU GO ,MAKE SURE 
TWO FRIENDS OF MINE IN LOVE 
HOPELESS LOVE 

THEN I'LL COME BACK TO YOU 


TRAGIC LETTER 


TWO HEARTS BROKEN NOW 
yOU CAN ALWAYS COUNT ON ME 
T'VE BEEN AWAY "WAY TOO LONG 


RUN 'EM OFF 

THE DARKEST MOMENT 
YOU'RE TOO LATE 

MY LITTLE HER AND HIM 


T LOVE YOU MOSTLY 
YOU'RE THERE , 1'M HERE 
LET IT BE SO 

MAMA! 


MAKING BELTEVE 

MOONLIGHT, DARLING, AND You 
IT'LL SIT ALONE AND CRY 

A FOREST FIRE IS IN YOUR HEART 


SWEET LIES. 


| 


DEC 1955 
(6) 


DEC 1955 


(7) 


MAY 1956 


NOV 1956 


MAR 1957 
MAY 1957 


OCT 1957 


FEB 1958 


FEB 1958 
(20) 


FEB 1958 
(24) 


OCT 1963 
(1) 


YOUR TOMORROWS WILL NEVER COME OCT 
IT GETS LATE SO EARLY OCT 
I'M LOST BETWEEN RIGHT & WRONG AUG 


PROMISES, PROMISES , PROMISES MAR 
MY LOVE AND BABY'S GONE NR 
TODAY IS THAT TOMORROW MAR 
FIRST TO HAVE A SECOND CHANCE DEC 


THESE HANDS DEC 
yOU CAN'T DIVORCE NY HEART 
TREAT HER RIGHT 


HEART'S HIGHWAY 

I'M A BOY LEFT ALONE 

JUST CAN'T LIVE THAT FAST 
WALTZ OF THE: ANGELS 


LULLABY WALTZ 

GLAD I FOUND YOU 

NOW THAT YOU ARE GONE 
FROM AN ANGEL TO A DEVIL 


LOVER BY APPOINTMENT 
SICK, SOBER AND SORRY 
(with Johnny Bond} 


NO ONE TO TALK TO BUT BLUES 
IS IT ONLY THAT YOU'RE LONELY 
MAILMAN , BRING NO MORE BLUES 


YOU'VE STILL GOT IT 

TELL ME DEAR 

TO STOP LOVING YOU MEANS CRY 
THE TORCH WITHIN MY HEART 
TIME OUT FOR THE BLUES 


I LOVE yOu A THOUSAND WAYS 
IF YOU'VE GOT THE MONEY 

I WANT TO BE WITH YOU ALWAYS 
MOM AND DAD'S WALTZ 


LET'S TURN BACK THE YEARS 
YOU WIN AGAIN 

WHY SHOULD I BE LONELY? 
SIGNED, SEALED & DELIVERED 
NOBODY KNOWS BUT ME 


IF YOU'RE EVER LONELY DARLIN’ 
SILENCE 

RELEASE ME 

OUR LOVE'S NO BLUFF 


YOU'RE HUMBUGGIN ME 

SHE'S GONE 

CIGARETTES AND COFFEE BLUES 
I NEED YOUR LOVE 


MY BUCKeT'S GOT A HOLE IN IT 
I LOVE YOU A THOUSAND WAYS 
IF YOU'VE GOT THE MONEY 

MOM ANDO DAD'S WALTZ 

T WANT TO BE WITH YOU ALWASY 
ALWAYS LATE 

IF YOU'RE EVER LONELY DARLIN 


SIN WILL BE THE CHASER 
KNOCK AGAIN , TRUE LOVE 
THE LONG BLACK VEIL 

ONE HAS-BEEN TO ANOTHER 


FARTHER THAN MY EYES CAN SEE 
MY BLUES WILL PASS ~ 
BALLAD OF THE BLUE AND GREY 


THAT'S ALL 1 CAN REMEMBER 
SO WHAT! LET IT RAIN! 
WHAT YOU GONNA DO , LEROY? 


1 FEEL SORRY FOR ME 
HEAVEN'S PLAN 
LOOKING FOR you 


STRANGER 

A FEW STEPS AWAY 
FORBIDDEN LOVERS 
JUST PASSING THROUGH 


THAT REMINOS ME OF You 
DON'T LET HER SEE ME CRY 
THROUGH THE EYES OF A FOOL 
JAMES RIVER 


PREVIEW OF COMING ATTRACTIONS 
LONELY HEART 


OCT 1963 
(21) 


JAN 1964 


OCT 1964 


MAR 1965 


JAN 1966 


MAR 1966 


i NOV 1966 


(11) 


H NOV 1966 


WHAT GOOD DID YOU GET? 


WHEN IT RAINS THE BLUES 
I'M NOT THE MAN 
SAGINAW, MICHIGAN 


THERE'S NO FOOD IN HOUSE 
THE RIDER 

THE NESTER 

I WAS COMING HOME TO you 
HELLO TO HIM (goodbye to me) 


I CAN TELL 

MAKE THAT ONE FOR THE ROAD 
(a cup of coffee) 

"GATOR HOLLOW 

IT COSTS TOO MUCH TO DIE 


SHE'S GONE, GONE, GONE 
RUNNING INTO MEMORIES OF YOU 
CONFUSED 

HOW FAR DOWN CAN I GO? 


IT'S BAD WHEN IT'S THATAWAY 

I DON'T TRUST YOU ANYMORE 

A LITTLE UNFAIR 

WOMAN, LET ME SING YOU A SONG 


PREPARATIONS TO BE BLUE 
STRANGER NR 
LOVE LOOKS GOOD ON you AUG 


MAMA APR 
IT'S HARD TO PLEASE you NR 
YOU DON'T WANT ME TO GET WELL NR 
WRITING ON THE WALL 


I JUST COULDN'T SEE THE FOREST AUG 
I'M NOT GUILTY NR 

IT COULON'T HAPPEN TO NICER GUY NR 
EVERYTHING KEEPS COMING BACK AUG 


HEART 

YOU DON'T HAVE TO BE PRESENT 
MY FEET ARE GETTING COLD 

IS THERE ANYTHING T CAN 00 


THE OLD GANG'S GONE 
A SONG FROM A LONELY HEART 


YOU GOTTA BE PUTTIN ME ON 
THERE TN THT MIPROP 


GET THIS STRANGER OUT OF ME 
MONEY TREE 
HOBO'S PRIDE 


WHEN ROOSTER LEAVES THE YARD 
ANYTHING YOU CAN SPARE 
ONLY WAY TO FLY 


A PRAYER ON YOUR LIPS 
LITTLE OLD WINE DRINKER ME 
A WORD OR TWO TO MARY 
ALMOST PERSAUDED 


WHEN GRASS GROWS GREEN AGAIN 
THE MARRIAGE BIT 
IT'LL REMEMBER YOU 


WASTED WAY OF LIFE 
KEEP THEM FLOWERS WATERED 
AN ARTICLE FROM LIFE 


BLIND STREET SINGER 
HONKY TONK HILL 


MY BABY IS A TRAMP 
SHE BROUGHT LOVE SWEET LOVE 


WATERMELON TIME IN GEORGIA 
1 MUST BE GETTING OVER you 
OUT OF you paiek’ 


IT'S RAINING ALL OVER WORLD 

THERE'S SOMETHING LONELY IN 
THIS HOUSE 

THREE CHEERS FOR GOOD GUYS 


HONKY-TONK STARDUST COWBOY 
WHAT AM I GONNA 00? 


GIVE ME MORE MORE NORE 
yOU, BABE 
THIS JUST AIN'T NO GOOD DAY 


1965 
1966 


APR 21966 


1966 


1966 
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SS : ® Best Selling Retail Folk 
Sones Make Billboard (Country & Western) Records 


«++ Based on reports received October 10, 11 and 12 





Records listed as Country and Western records tha\sold best in stores according to The Billboard's 
special weekly survey among a selected group of retail stores, the majority of whose customers purchase 
Country and Western records. 


POSITION 
Weeks | Last | This 
to date] Week |Week” 


1B 1 WS LATE i docu wing eNV SUEM ors oie sown e tae 


Mom and Dad’s Waltz © Col(78)20837; (45)4-20837; 
~ (33)3-20837—BMl 
8 2 2. MOMAND DAD'S WALTZ..... -Lefty Frizzell ............0008 
Always Late * Col(78)20837;. (45)4-20837; . 


(33)3.20837—BM1 
14 3 3. HEY, GOOD LOOKIN: .........Hank Williams ........ 


My Heart Would Know +e +»MGM(78)11000; ° (45)K- 11000—eM1 


17 4 4. 1 WANT TO PLAY HOUSE WITH 
NODES ee Sa ie Pers Ss ae Arnold Pies 


Something Old, Something. New  .W(7B)21-0476; (45)48-0476—ASCAP 
29 5 4. COLD, COLD aia ete See Seen ee 
Dear John vee eMGM(78)10908;(45)K-10904—-3M1 


25 5 6, I WANT 10 BE WITH YOU 


RUWANS nos okies ss LOB CHEER axe vceterae 
My Baby’s Just. Like Money Col(78)20799; (45)4-20799; 
(33)3-20799—BMI 


-5°— °7,- UNWANTED SIGN UPON MY "°° 
HEART ese ase eee vee ofaNK, Snow . 


Your Locket Is My Broken Heart »M(7B)21- 0498; * (a5)48- 6498—BMI 


aa! 8. TRAVELERS ses coast Brel ces- >. to 


Baby Yodel Col(78)20842; (45)4-20842; 
: . (33)3-20842—BMl 


{ ——— Y, DOWN YONDER SSA Wood . 


Mine All Mine i Tennessee(78)775; (45)45- 755—ASCAP 
3 8 10. SLOW POKE er Wee King ........ 
Whisper Waltz 2+ V(78)21- -0489; (45)48- 0489—ASCAP 
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Leg’s. Records Proudly Presents 


Lori Lee (Woods) | 
| 

| 
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Thank You D.J.’s for Playing 
“I'll Be Your San Antone Rose” by Lori Lee & Jaco 


SHEILA LYNNE HENSLEY 


Now Watch for the Feature Song From Her Album 
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: Booked By i: = 
157 & Rt. 15 6112 Terry Drive For Bookings, Call Collect: Jean M. Wilson 
Mt. Vernon, Ill. 62864 erg ia 37209 825 5th St., Memasha, WI., 414-725-4467 
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Sue Hiatt 


The Sue Hiatt Show 


A native of North Carolina and a Country Music Singer for fifteen years, Sue Hiatt has traveled 
all of the long rough roads but is now beginning to climb rapidly in her career more than ever. 


Early in her career she was with a country music show on television for one year, then went 


out on her own. She won several Country Music Contests early in her career as well as appear- © 


ing on the Ernest Tubb Show in Nashville several times. She has toured Canada as well as the 
United States. 


Sue has had several record releases out of Nashville and writes many of her own songs. Sue 
had a record several years ago called ‘‘Deep as Your Pocket’’ written by Loretta Lynn and 
went to number six on the chart in several states. In 1980 Sue had a duet record released with 
one of her band members, Buddie Smith, called ‘‘If | Can’t Find My Angel,’’ and remained 
on the charts in Virginia for several weeks. 


Sue and Buddie have a new release coming out called ‘‘Ashes of Love’’ a song cut many 


years ago by Johnny and Jack. We feel that this record is a very good cut and feel it has a — 


chance of making the charts. This record was produced by the late Doyle Wilburn and with 
the help of Teddy Wilburn, Buddie and Sue were still able to get the record pressed. 


On her latest trip to Nashville, Sue met with Roy Hall and together they agreed on pro- 
moting her career and getting her on the road more. 


On October 28, 1983 at 8:00 p.m. Sue will be appearing in Greensboro, N.C. at the Col- 
iseum Auditorium in a show headlining ‘‘Freddie Hart.’” Freddie is also a star whose success 
did not come easy. His life was literally a rags to riches story. Freddie’s song ‘‘Easy Loving’’ 
not only earned Hart the moniker “‘the sexiest man in country music,’’ but also turned him in- 
to an ‘‘overnight’’ success.’’ ‘‘Easy Loving’’ is the only song in the history of the Country 
Music Association to be named ‘‘Best Song,’’ ‘‘Best Entertainer,’’ ‘‘Top Male Vocalist,’ 
“Best Album’’ and ‘‘Best Record.’’ Harts other songs include: ‘‘My Hang-Up Is You,”’ 
“Super Kind of Woman,”’ ‘‘I’ve Got the All-Overs for You,’’ ‘‘Why Lovers Turn to 
Strangers,’’ ‘‘So Good, So Rare, So Fine,’’ ‘‘Only You,’’ ‘‘Toe to Toe,’’ ‘‘My Lady’’ and 
many more. With the two appearing on the same show it has to be one of North Carolina’s 
finest country music shows. 


Tickets for this show may be reserved by writing to: Greensboro Coliseum Complex, Lee 
Street, Greensboro, North Carolina or calling: 919-294-2870. A Suzanna Diamond Production. 


Bookings for the Sue Hiatt Show may be obtained by contacting: 


Roy Hall Attractions 
P.O. Box 90462 
Nashville, TN 37209 
615-255-6090 


PERFECT FOR SMALL GROUPS 


Carpenter Bus Sales, Inc. 


1011 Cherry Ave. 


Nashville, Tennessee 37202 


(Since 1953) 


(615) 256-3910 
Call Mr. Henry Headden, Pres. 


Freddie Hart 


Tired of Costly Leasing? 
Tired of Vows? 
We customize interiors to meet 
your needs: 
1. Sleeping Quarters 
2. Restrooms 
3. Spacious Storage Compartments 
4. Plush Interiors 
5. 6’3”’ headroom 
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I was born on May 17, 1912, in Baird, 
Texas, about 20 miles from Abilene. My 
grandfather was a rancher who late in his 
life leased his land for oil exploration. My 
father was a banker, at first with a small 
bank in Baird, later in Abilene. 


I grew up with music and radio as hob- 
bies. I constructed crystal sets and one-tube 
radios, and as broadcasting grew, started 
visiting early stations (many of them 
backyard transmitters) owned by churches, 
department stores, etc. There was even one 
in Breckenridge, Texas, in a battery station. 


My father told me, ‘‘you’ll never amount 
to a thing with a tune running through your 
head.’’ (I was later to prove him wrong 
about that though that’s probably the only 
time he was wrong) but he went along with 
me when I wanted to visit the pioneer 
broadcasters in Texas — like the big Ft. 
Worth and Dallas stations along with those 
in places like Dublin, where a local mer- 
chant had one in the side yard of his home. 


Later when the battery station man in 
Breckenridge moved his KFYO to Abilene 
where it was to be installed in a penthouse 
on the roof of the Grace Hotel, I was on 
hand to help carry in the boxes of crude 
materials and parts. The studio was con- 
structed of celotex (the rough kind) con- 
sisting of two rooms, an ante-room for 
telephones, etc, and a crude amplifyer 
about the size of a small radio set and one 
microphone in the studio. The owner would 
go into the studio just before air time and 
shake up the carbons in the carbon button 
microphone (an early style no longer in 
use.) 


All the talent was live. The local artists 
appeared for the fun and the local acclaim. 
I was one of them too, playing a tenor 
guitar and ukelele. Although there was a 
UKELELE IKE of radio and movie fame at 
the time, the station’s manager always 
referred to me by that name. Later I con- 
veniently called myself IKE AND HIS 
GUITAR which saved me from being sued 
by the original owner of that title. We had 
no news at that time (newspapers had all 
news services tied up) and broadcasted on a 
limited schedule — 7:00 to 8:00 A.M., 
12:00 - 1:00 P.M., and 6:00 to 10:00 p.m. 
We made history though on our opening 
broadcast in November, 1928. It lasted 36 
hours and was heard as far away as Helifax, 
Nova Scotia, Canada. 


It was there that I had my first brush with 
Country Music. There was a young fellow 
at the station who was in his first year at 
McMurray College by the name of Stuart 
Hamblen. His father was a local minister. 
Stuart had written a lot of cowboy songs 
and called himself COWBOY JOE. At the 
time I was announcing my own programs, 
although somebody said I seemed to be 
talking ‘‘with a mouth full of mush.’’ Soon 
I began to announce Stuart’s programs 
also. 


| became more experienced. Soon I was a 
regular station announcer, making $7.00 a 
week. I was then 16 years old and a junior 
in high school. I was making poor grades in 
school because I was so absorbed in radio 
and couldn’t think straight. But I finally 
graduated in 1929 and later enrolled in 
SMU and then Hardin-Simmons Universi- 
ty, completing 3 years. 


It was while I was at Abilene that I met 
the great Jimmie Rodgers around 1930 or 
1931. In all my contacts, I have never found 
another announcer who worked with Jim- 
mie. A jeweler in Breckenridge was going 
out of business. He learned that Jimmie was 
on tour and would be coming through the 
town about the time he. was holding a 
going-out-of-business sale. He contacted 
Jimmie and offered him $750 to sing several 


GRANT TURNER — 





DJ HALL OF FAME and FICAP. 


times a day on a Saturday. That was a real 
bonanza for the merchant, for in those 
days, it was rare indeed to see a recording 
artist in person and Jimmie Rodgers was the 
rage of the jukeboxes then. Though there 
was not a lot of them, you could go over to 
a shine parlor and for a nickel, hear 
WAITIN FOR A TRAIN or any of the 
BLUE YODELS. 


The Ed S. Hughes Company, a large 
hardware and automobile dealership, sold 
phonograph records in their extensive line, 
and of course, Jimmie was one of their big 
record sellers. After the jewelry auction, he 
was going on to Abilene to spend a day 
autographing his records in the music 
stores. The Hughes company asked him to 
stay over for their Sunday afternoon broad- 
cast and he agreed. I remember them arriv- 
ing at the station. Mrs. Rodgers stayed out 
in the lobby of the hotel, where she could 
see Jimmy perform as she looked through 
the big glass windows and could hear the 
music from the lobby through a loud 
speaker that had been placed there. 


When he sang, Jimmie propped one foot 
on a chair, his guitar on his knee and he 
stood up to sing. I noticed that he was a 
chain smoker and his fingers were yellow 
from the cigarette smoke. He was hollow- 
chested and sallow complexioned and it was 
obvious that he was ill. He was suffering 
from TB and had just moved to Kerrville 
Texas, for his health. Jimmie was paid $250 
for his appearance on KFYO that day, 


HIS OWN STORY 


Grant Turner. now in his 40th year with the Grand Ole Opry, is as much a part of the 
Opry legend as any performer there — past or present. He is the only DJ in the Country 
Music HALL OF FAME. In fact he is in THREE Halls of Fame (the other two being the 


He is also loved and admired by the entire country music industry. As ‘‘Scoopie’’ 
Bruce Harper, our reporter and a friend of Grant’s for over 35 years, describes him, 
“Grant Turner is a gentleman and a gentle man.’’ CM1 is pleased to present his story. 








which was a pretty good talent fee for a 
local station in depression times with a 
small 250-watt outlet. 


Soon after this, while I was still in col- 
lege, a cotton buyer friend in Houston, 
Texas, arranged for me to work my passage 
on a cotton-grain boat owned by the Lykes 
Brothers shipping firm and I traveled to 
Europe, to Le Harve, Dunkirk and Paris. 
The experience afforded me on this trip, be- 
ing on the old YOUNGSTOWN, standing 
lookout at night and steering by day, hear- 
ing the roar of the wind and the waves, had 
a profound effect on my future life. I 
believe it was then that I knew that I would 
not be in pursuit of just ordinary things, or 
be content with just an ordinary job. I 
might be comparing all of this with an ex- 
perience of being re-born, but it happened 
one night when it was just me, that boat 
and the stormy ocean. 


Perhaps that is why today I still have the 
yearn to travel. After reading the book 
MASADA, I toured the Holy Land with 
Pasior Jimmie Snow of Evangel Temple in 
Nashville and I am planning other tours 
with him in the future. 


In the early 1930’s KFYO moved from 
Abilene to Lubbock, Texas and I decided to 
go into journalism. It was a smart move 
because I could type, write news stories and 
do ad layouts. 1 worked on large dailies like 
THE DALLAS MORNING NEWS, and 
THE SHREVEPORT JOURNAL and a lot 













of small town weeklies. I later became a 
salesman of display advertising but I was 
not a good one. Finally I did the only sensi- 
ble thing. I took a job with radio station 
KFRO in Longview, Texas—Bob Luman’s 
home town. 


It was while I was working here in 1940 
that I was assigned to a political speaking 
where Lyndon Johnson made his first race 
for congress. The Longview station 
manager had me drive over to Marshall, 
Texas (Lady Bird’s home town) with him, 
and though it was after hours for me, I had 
to pay for my own supper. But I still think 
kindly of him to this day. He was the owner 
of KFRO and he had faith in me when 
others did not. After all he did put me on a 
network for the first time with a man who 
was later to become President of the United 
States. Both Mr. Curtis, my boss, and Lyn- 
don Johnson are now gone but I remember 
well that summer night and Lyndon’s 
speech on the public square in Marshall. 


Radio was kinder to me this time. I won 
auditions for national sponsors of local 
shows, and things began to move fast. I 
went from $20 a week in Longview to a job 
in Sherman that lasted for two years. While 
there I read about an opening at WBIR in 
Knoxville, in Broadcast Magazine. | was 
wanting a change of scenery and an oppor- 
tunity to be on a powerful, centrally located 
station. 


It was wartime when I moved to Knox- 
ville. | did early morning country music at 
sign-on with Carl and Pearl Butler. On my 
lunch hour, I would visit WNOX and watch 
the Mid-Day Merry Go Round, a popular 
country music and comedy show with Ar- 
chie ‘‘Grandpa’’ Campbell, Bill Carlisle, 
Johnny and Jack and Kitty Wells, and 
others. 


I was looking toward the big 
time—Charlotte, Cincinnati, Birmingham 
maybe even Nashville. I won an audition at 
WCPO in Cincinnati but later changed my 
mind, which was fortunate, for a call soon 
came to audition for WSM in Nashville in 
May 1944. 


A midnight ride on the old Tennessee 
Central and Southern Lines brought me in- 
to Nashville at 7:00 a.m., bleary-eyed and 
needing sleep. At 10:00 a.m. Otis Devine 
was waiting at the WSM studios at 7th and 
Union to audition me. I was hired to go to 
work on June 6, 1944. On my opening day 
at work, the invasion of Europe by the ~ 
Allied Forces occurred and all through 
D-Day and that night, the station stayed 
with the Network and carried those exciting 
on-the-spot news stories from the bloody 
beaches of Normandy. All we did was the 
station breaks with a few local news. 


During the first days at the station I 
served as the early morning man and 
worked a great deal making station breaks 
and ringing the NBC chimes after a Purina 
and Prince Albert Opry show (YES, RING- 
ING THEM BY HAND!). 


I met George D. Hay, the SOLEMN 
OLD JUDGE at the Opry audition and he 
wanted me to sit on an old bench at the aisle 
of the stage and watch the show. Little did I 
know that they were looking for another 
Opry announcer. 


I started soaking up Opry atmosphere 
backstage between station breaks. I found 
that I could cut a few corners and walk 
back to the studio in about 12 to 15 minutes 
so every available moment I watched other 
announcers like Louie Buck. In a few mon- 
ths, I had my own show on the Opry. 


At first it was strange to me for I had 
never announced before a large crowd prior 
to this, but the scare wore off and I extolled 


the miracle cures of a Texas product called 
CRAZY CRYSTALS, the evaporated 
crystals from Crazy Waters (better than 
salts) from Mineral Wells, Texas. 


I knew about Crazy Waters Crystals. I 
used to ride a truck from my home town in 
Texas to Mineral Wells to pick up loads of 
the mineral water and while there, I toured 
the plant where the evaporated crystals 
were taken from the water in much the 
same process as instant coffee is made. 


Besides the Crazy Hotel had a super 
power hook-up (TEXAS QUALITY NET- 
- WORK) with a daily show originating in the 
lobby of the hotel. This followed the 12:30 
p.m. show of the Light Crust Doughboys, 
which later influenced the owners of Mar- 
tha White Foods to advertise their flour and 
corn meal on the Grand Ole Opry. 


It wasn’t long until I had another Opry 
commercial, then three, and then the plum 
of them all—the PRINCE ALBERT NET- 
WORK SHOW on 330 stations coast-to- 
coast, with Red Foley and the greatest radio 
and movie stars including GENE AUTRY, 
SMILEY BURNETTE and even Helen 
Traubel of the Metropolitan Opera. 


I was also doing a Sunday night NBC 
show—the FRANCIS CRAIG 
SERENADE. Francis played 18 years in the 
Dining Room of the Hermitage Hotel and 
was the favorite band for proms at Ft. 
Campbell and country clubs from 
Hopkinsville to Tullahoma. He tried his 
hand at being a piano-playing disc jockey 
about the time he disbanded his group and 
became a musical director at WSM. 


In 1949, I was part of the first European 
tour the Opry ever made. Billed as ROY 
ACUFF’S GRAND OLE OPRY, it carried 
most of the important country stars like 
Red Foley, Hank Williams, Minnie Pearl, 
Rod Brasfield and Little Jimmie Dickins. 
We performed for the service men and their 
officers in Wiesbaden, Heidelburg, Berlin, 
Vienna, Munich and a lot of other bases. 
We also did two network shows from 
Europe. 


A short time later the Grand Ole Opry 
went to New York and the Belasco Theater 
for two NBC shows from there as Red, 
Minnie and Rod and others played the 
Astor Hotel roof garden. While I was there, 
Jack Stapp, our program director and pro- 
ducer of the Prince Albert NBC show, 
would hide me out ‘before air time at the 
Belasco, so as not to rile any union men 
from AFTRA. (I was not then a AFTRA 
member) and then at the proper time I 
would step from the wings, be handed my 
script and announce the opening lines of the 
show. I don’t believe the AFTRA took too 
well to country music and the ‘‘Hillbillies’’ 
from Nashville. 


This was at the time that Snooky Lanson 









A full year of 


COUNTRY MUSIC INOQUTRER 
P.O. Box 90462 
Nashville, Tn. 


was doing the Hit Parade on TV live down 
the street and he would visit the Opry bunch 
at the Astor. Because of our schedule on 
Saturday night at the Belasco, we could not 
visit his show. 


During the last 40 years I have done 
Grand Ole Opry shows in Canada, Detroit, 
Washington D.C., Cleveland, Greensboro 
and numerous other places, large and small. 
There was even a bluegrass festival in 
Cosby, Tennessee where I slept out in the 
open on top of the mountain where they 
hold the Ramp Festival. I once spent several 
week-ends at Bill Monroe’s Bean Blossom 
Festival. Then there was one summer when 
I was part of a show at Terrytown, a ranch- 
western town showplace at Loretto, Ten- 
nessee. I have broadcast from carnivals and 
once from a packing barn where they ship- 
ped fruit trees at Smithville, Tennessee. I 
have broadcast from Europe to the U.S. 
and from the U.S. to Europe. 


Although I am not known as a television 
personality, I have done my share. I’ve 
worked many specials from the Opry house 
for the Networks including the’ TOM 
SNYDER show where I was his announcer 
and he also interviewed me. I was a pioneer 
in Nashville television, doing many TV 
shows for WSM TV beginning with the day 
the station signed on in 1950. I announced a 
country show, THE TENNESSEE JAM- 
BOREE, that followed the 15 minute 10:00 
news. I was the fellow who pumped Red 
Ace gasoline and wore the station man’s 
smock. I got this show because Jud Collins 
thought it was not too dignified and turned 
it down. I have even done interviews for the 
national- tv networks of such places as 
Sweden, Denmark and Holland. 


The individual stories about the stars and 
their struggles on the way to success and the 
Opry itself, it’s highs and lows, provide me 
with plenty of yarn spinning, which I do 
each Friday and Saturday night in the 
GREEN ROOM backstage at the Opry and 
it’s all a sort of tonic to me to be able to 
remember so much. I am thankful that I 
have that kind of memory and good health 
with it. 


I do not like the word RETIREMENT. It 
sounds like one has been put out to pasture. 
I prefer to think of my retirement and part- 
time employment as the SLOWER YEARS. 


I do not have any duties at WSM today 
other than the Friday and Saturday night 
Opry shows, but I stay busy. 


I study art one day a week and I am 
rather proud of the second prize I won for a 
water color at the Tennessee State Fair in 
September of this year. 


I also frequently speak to senior citizen 
groups about aging. I have never stopped 
doing what I always did. But now the hours 
are better and I think the work comes 
easier. 


37209 
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Booked By 

ROY, HALL ATTRACTIONS 
5112 Terry Drive 

Nashville, Tenn. 37209 
615-292-0734 





213 AQUAMARINE DR. 
PENSACOLA, FL 32505 
(904) 453-1872 
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Sullivan & Bean Talent Agency 


Rt. #3 Box: 262 
Cave City, Ky. 42127 


: 
| 
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| 


We Can Book Your Festivals, 
Fairs, Clubs & etc. 





37 years Grand Ole Opry 


Hottest Act Blue Grass, Country & Comedy 
along with other artists 


Call Today 
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BOBBY CARAWAY 


Has a Smash Hit! 
: ; DR. JONES 








ROT BI 





Copies available ON Judd Records Were looking for members 
$2.00 1300 Division Write: Bobby Caraway Fan Club 


: Postpaid Nashville, TN 37203 1607 Missouri 
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eT REALLY DON’T WANT TO KNOW e¢ RINGO 
¢ | DON’T HURT ANYMORE e¢ BORN TO BE WITH YOU 
e PLEASE HELP ME, I’M FALLING ¢ YOU’RE FREE TO GO 
e ANYTHING THAT’S PART OF YOU 
e THE HAPPY WHISTLER ¢ ’'M YOURS ¢ HUMMINGBIRD 
e | CAN’T SEEM TO SAY GOODBYE «¢ 90 MILES AN HOUR 
e I LOVE YOU MORE AND MORE EVERY DAY 


Don Robertson is a writer who has been 
almost ignored by the public and yet he is one 
of the greatest of all time. Nobody knows who 
he is but everybody knows his songs. I 
Really Don’t Want To Know rates as one of 
the top 10 country songs ever written. It has 
been recorded hundreds of times and sales 
are in the 8 digit figure. Eddy Arnold first 
recorded it in 1954. It was in the charts for 37 
weeks. Elvis Presley revived it in 1971 and it 
went into the top 10 again. In addition it has 
been a hit for any number of other artists. 

Don is equally good at country and pop 
songs. At least six of his songs have sold over 
a million records. Elvis Presely recorded 14 of 
his songs including two million sellers: 
Anything That’s Part Of You (1962) and 
I’m Yours (1965). 

Hank Snow hada million seller with [Don’t 
Hurt Anymore (1954). It was on the charts 
for 41 weeks. Hank Locklin had a million 
seller with Please Help Me, I’m Falling 
(1960). It was on the charts for 36 weeks. 
Lorne Greene had a million seller with Ringo 
(1964) and Don himself had a million seller in 
1956 with The Happy Whistler. 

‘In the pop field, Della Reese scored with 
Not One Minute More (1960) and 
Hummingbird was a giant hit for Les Paul & 
Mary Ford in 1955. 

Don has written many great songs. You’re 
Free To Go (Car! Smith, 1955) and Sonny 

- James, 1977) | Love You More And More 
Every Day (Al Martino, 1964, and Sonny 
dames, 1974) I Can't Seem To Say 
Goodbye (Jerry Lee Lewis, 1970) Ninety 
Miles An Hour (1963) and I Stepped Over 
The Line (1964) both by Hank Snow. They 
Remind Me Too Much Of You (Elvis 
Presley, 1962) Born To Be With You (Top 
10 pop for the Chordettes, 1955; and top 10 
country for Sonny James 1968) Does My 
Ring Hurt Your Finger (1967) an early 
Charley Pride classic; Wallpaper Roses 
(1966) a hit for Jerry Wallace. Does He 
Mean That Much To You? (Eddy Arnold, 
1962) and There’s Always Me - A hit for 
Elvis, Jim Reeves and Ray Price. 

Don also had some early minor hits. Eddy 
Arnold recorded Condemned Without 
Trial in 1953. Somehow it just didn’t become 
the hit it should have. It is a beautiful song and 
it could be successfully revived. Faron Young 
recorded another good one -- Go Back You 





Fool (1955) which ended up as aB side. Hank 
Snow did Unfaithful (1955) and Kitty Wells 
did ’m Counting On You (1956) which Elvis 
included in his first RCA album. 

Three of Don’s greatest songs have never 
been hits. You Don’t Need Me Anymoreis 
an instant standard for someone someday. 
What a fantastic song. And When I Was 
With You (which he recorded himself on 
Monument) ranks with his very best songs. 
That song has everything that a standard has 
to have. It has a beautiful melody and the 
lyrics are first-rate. The marriage is perfect. In 
addition there is the play on words which 
always adds to commercial appeal. Why 
someone hasn't picked up on it yet amazes 
me. And one other song deserves more 
attention than it has received. That is She 
Comes Home To Me. It could be another 


Don also wrote a couple of western songs 
(in addition to Ringo) which are worthy of 
mention for sheer excellence of writing: 
Destiny and. Silver Target. Both are 
exceptionally well-written. 

All of Don’s songs are perfectly crafted and 
most of them that are not standards are 
capable of doing it. He has a great ear for 
knowing what is commercial at any given 
time. One of my personal favorites is 
Starting Today which was recorded by Elvis 
Presley. 


The only area one can fault Don in is his 
volume of writing. And recently it seems he 
doesn’t write at all. He really doesn’t have to, 
of course, with that super catalogue, but he ‘s 
certainly good for many, many more hits. As 
we said before, Don Robertson is one of the 








big hit for Don with the right artist. very best of them all. 
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Like The Country Music Explosion 


COUNTRY 
SONG 
ROUNDUP 


Is Getting Bigger 


And Better 
All The Time! 


Don’t miss out on your subscription to the all- 
new Country Song Roundup, the most complete 
country music magazine on the market today. 
Country Song Roundup now features: 

*More pages 

*More photos 

*More interviews 

*More words to songs _ 

*More of everything you enjoyed before 

Country Song Roundupis respected by both the 
fans who read it and the stars who are featured in 
it. It covers the world of country music so com- 
pletely that nothing else even comes close. 


Each month, Country Song Roundup carries . 
‘up-to-date features on the stars who make country 


music come alive. Interviews with people like 
Dolly Parton, Loretta Lynn, Kenny Rogers, Merle 
Haggard, Charley Pride, Dottie West, Alabama, 
Conway Twitty, and more, are packed into each 
issue of Country Song Roundup. 

In addition, Country Song Roundup covers 
reviews of the latest albums and carries candid 
photos that can’t be found anyplace else. An added 
bonus is the popular question and answer section 
with country superstar Rill Anderson. 

After you read through one issue of the new 
Country Song Roundup, you'll see for yourself 
that it’s the best country music magazine that your 
money can buy. 

Don't be left behind when the all-new Country 
Song Roundup hits the newsstands. Order your 
subscription today! 
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COUNTRY SONG ROUNDUP Dept. CMI 
CHARLTON BLDG., DERBY, CONN. 06418 
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Yr OO Interbank No 
. Mastercharge a No. Over Name 
Visa Bankamericard © Wo" Ng 


Customer Phone No 9000} 


Customer Signature ~ 


Name : 
Address 


City __ State Zip 


Gentlemen: Enclosed is Cash O Check O Moneyorder 0 
; Canada please add 25'%-foreign 50%, 


0 $9.00 for 6 issues 
2 $1700 for 12 issues 
New Subscription (check one) O Renewal 


Please enter my subscription to COUNTRY SONG 
_ ROUNDUP today 
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4 TONY SHOUSE ENTERPRISES {; 


PEEETEELLLIOLCELECLLLLLe cere 





INDIANA'S #1 
NASHVILLE CONNECTIONI!! 


STARS FROM THE GRAND OLE OPRY 
(and much, much more!!) 


We Can Help You Book Any Act 
FOR CLUBS, FAIRS, FESTIVALS, FUND RAISING EVENTS 


TONY SHOUSE ENTERPRISES ¢ P.O. BOX 29262 
INDIANAPOLIS, INDIANA 46229 ¢ (317) 894-2431 
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TWO FULL COLOR GIFT CATALOGS 


14K Gold Jewelry, Sterling Silver, Rings, Necklaces, Earrings, 
Watches, Radios, Stereos, TV’s, Tools, Many Household Items. 





Introducing our new single 


“Fully Involved With You” 
& 


“He’s So Fine” 


All for a Fantastic Savings in these Catalogs 
Group Info 1-800-441-7680 


MANY BEAUTIFUL GIFTS FOR ALL OCCASIONS 


Send *4.00 to CRYSTAL ENTERPRISE’S 
P.0. Box 23186 
Lansing, Michigan 48909 


RECEIVE A FULL *10.00 REFUND CERTIFICATE 
FOR FIRST ORDER 
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T Custom Records & Tapes wc 


COVER DESIGN — LP & 45 PRESSING 
CASSETTE AND EIGHT TRACK MANUFACTURING 


e CRT offers complete custom packaging on all orders. 


e Jackets, record label or tape labels designed by our complete, in- 
house art department. 


¢ Quality, customer service, expediency and close personal attention are 
guaranteed in the manufacturing of your order. 


e Take advantage of what Nashville has to offer! Producer, studios, 
musicians and singers. 





e CRIT's pticing is very competitive in the custom market. We strive to 
keep our prices as low as possible, maintaining the highest quality. 


e CRT is committed to provide the best services. Our customers deserve 
and expect no less. 


Call for personal quote today our TOLL FREE NUMBER 1-800-453-2533 
In Tennessee call (615) 320-0517 * 320-1115 © 320-1270 
or write 
CRT, CUSTOM RECORDS & TAPES, INC. © 63 MUSIC SQUARE WEST ¢ NASHVILLE, TN. 37203 
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WORLD OF MUSIC 


WORLD OF MUSIC PROMOTIONS 
FOX FIRE RECORDS 
and all affiliated companies... 


Proudly announces the opening of their new 
headquarters which now includes a full 24 track 
state-of-the-art recording studio. 


a. We are proud to be the ONLY COMPLETE, 
: FULL SERVICE INDEPENDENT 
in the music industry. 


Our track record speaks for itself 
@ PRODUCTION: Jason Hawkins has produced dozens of 
chart records both here and abroad. 


@ PROMOTION: Jenniffer Foxx has handled over 300 
national chart records on new artists. 


@ PUBLISHING & DISTRIBUTION: Robert Salyer 
oversees numerous publishing companies, BMI, 
ASCAP and SESAC and manages distribution 
worldwide. 


@ RECORD & TAPE MANUFACTURING: Complete tape 
and record manufacturing, PLUS our graphic art 
department is second to none. 


Master engineer, Frank Evans is now booking studio time 
at $50 per hour (engineer included). 

The absolute cream of the Nashville “A” Team musicians 
are always on call. 


CALL US! 24 HOURS A DAY! _ 615/754-0417 


WORLD OF MUSIC/315 Mt. Juliet Rd., P.O. Box 469 
Mt. fuliet (Nashville), Tennessee 37122 
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ALBUM REVIEWS 
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TOM T. HALL 
EVERYTHING FROM JESUS TO JACK DANIELS 
JUST THE RIGHT SIDE OF COMPETENCE 

For the first time-in 15 years and 20'+ albums, we were disappointed in a Tom T. Hall 
record. Tom is one of our very special favorites so we were doubly let down. Not one song on 
this album is anything above mediocre except perhaps HOW’D YOU GET HOME SO SOON 
and I’M NOT AN EASY MAN TO LOVE and they are not within a mile of those great master- 
pieces of the past.-But after all those years of writing excellence, we say he’s entitled to coast a 
little. We anxiously await the next one. 


MERCURY 


THE KENDALLS 
MOVIN TRAIN MERCURY THE ONLY HITCHIS... 

What this album needed in its planning stages was an oracle who could have cried, 
BEWARE OF BAD SONGS. The Kendalls have never sang better or had worse material-to 
work with. Included here is their latest single, the title song of the album, and such forgettable 


~ duds as PRECIOUS LOVE, SAY THE WORD,-I’LL DANCE EVERY DANCE WITH YOU 


and I’LL BE FAITHFUL TO YOU. They also cover Archie Campbell and Lorene Mann on 
THE DARK END OF THE STREET and The Louvin Brothers on MY BABY’S GONE, 
neither: with any SUCCESS. 
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By Bill Davis 


ae’ Hays ARE DIAMGNDS Soi 
Ram Sener’ 
MARIN {HE ABAD 


ASTON : 
OLD WING THAT BLOWS 
TART GUM 
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DICK FELLER 
AUDIOGRAPH ALIVE “AUDIOGRAPH RECORDS 
GREAT SONGS, GREAT PERFORMER 

There are many great songwriter/singers in Nashville who have been around for several 
years and have yet to receive their just acclaim. Dick Feller is one of the most prominent in this 
category. Included in this live album are such gems as SOME DAYS ARE DIAMONDS, 
LORD MR. FORD, BIFF THE FRIENDLY PURPLE BEAR, (I love you) WHAT CAN I 
SAY, MAKING THE BEST OF A BAD SITUATION and that wonderful ANY OLD WIND 
THAT BLOWS. If you haven’t yet heard Dick, by all means buy this one. (You can order if 
from his fan club if it is not-available in stores.) 


MINI LP 6 SONGS SPECIAL PRICE 
MUSIC FROM THE ORIGINAL MOTION PICTURE gtd TS 
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SOUNDTRACK ALBUM 
SMOKEY AND THE BANDIT, PART 3 
INDISTINGUISHABLE SONGS 

The movie had to be one of the worst pictures of this or any other year, so it is not at all sur- 
prising that it was a total bomb at the box office this past summer. With the exception of THE 
BANDIT EXPRESS co-written by Dick Feller and Don Schlitz, the songs are just run-of-the 
mill, though sung by such talented vocalists as John Stewart, Lee Greenwood and Ed Bruce. 
We doubt seriously that this album will meet with any more success than the ill-fated movie. 


MCA RECORDS 
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A. J. WOLF 


“The Ways of a Woman in Love” 
| and 
“Lovin’ All Thru the Night’ 


on 
Judd Records 
1300 Division 
Nashville, TN 37203 
(615) 255-6090 
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mal. 
Throughout its history the Martin Dreadnought guitar has become so well 
known that other guitar makers have copied its shape and dimensions. Com- 
petitors have duplicated the size but have yet to recreate the heritage and 
sound that comes from within. Although produced by nearly all guitar makers 
here and abroad, the Dreadnought design remains an origmal Martin innovation 
that dates back to 1916. For further information on our full line of quality fretted 
musical instruments, please write: CF Martin& Company 510 Syeamore StNazareth, PA 18064 


Martin Guitars: Sigma Guitars: Martin Stri 6-Official Guitars and Strings of Opryland U.S.A. 
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ACENTURY AND A HALF 
OF FINE GUITAR MAKING 
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See Story on Page 6 





